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To Russia, with Love

In 1982, Sidney P. Gilbert, FAIA, wrote a letter of conscience to his fellow American
architects: our practice of creating new and noteworthy buildings is somewhat ridiculous
when one considers that bombs halfway around the world can be sent to blow up what we
create. Gilbert then expressed the belief that it was the responsibility of his profession to
take action that would help stop the progression of the nuclear arms race.

From this letter was born Architects for Social Responsibility and eventually Gilbert’s
individual act to stop the nuclear threat—SPGA Group/Sergey Kisselev and Partners.

SPGA Group/Sergey Kisselev and Partners is a joint venture between Gilbert and
Russian architect Sergey Kisselev to provide architecture and design services to American
companies in the new Soviet Commonwealth. The joint venture was founded as a direct
result of perestroika, the move by Mikhail Gorbachev, then-president of the Soviet Union
and head of the Communist Party, that opened the USSR to capitalism and world compe-
tition. This opening, says Gilbert, is the key to maintaining the process of nuclear arms
reduction that we have today.

“It is essential to realize that 280 million people cannot be kept forever outside the
mainstream of society’s development,” explains Gilbert. “We must invest in making them
well. Architectural and interior design services will be needed by all levels of Russian soci-
ety. We have great confidence in this vision and are actively giving it long-term support
through our work with Sergey.”

Eight years ago, Gilbert traveled to the Soviet Union as the national president of
Architects for Social Responsibility. While his agenda had political origins, five years later
perestroika cast that agenda and the friendships he had forged in a new light.

Gilbert was particularly intrigued by the bravery of one friend, Sergey Kisselev. A
Russian architect who had been working for a government ministry, Kisselev immediately
seized the opportunity presented by perestroika, and established his own practice in 1989.

“Sergey was creating an entirely new game,” says Gilbert. “Somehow he had to bridge
the gap between working under the eye of government control and working within a free
enterprise system. The differences were enormous. But he survived and produced some
very good projects.”

Gilbert’s practice, SPGA Group, has a history in architecture, design and planning for
some of America’s largest international corporations. With perestroika, many companies
were interested in exploring business opportunities in Russia. Gilbert reasoned that if he
could offer those companies an American architectural firm with a Russian partner, then
he could better serve client needs, expand his own firm and play a special role in nurturing
Kisselev’s business.

The first step for Gilbert was to determine how Kisselev's business was faring under
perestroika. To do this, Gilbert sent SPGA senior executives, Jay Gilbert and Richard
Nininger, to Moscow for six weeks. During that time, the two men immersed themselves
in the workings of Sergey Kisselev and Partners, as well as the changing face of Russian
society. The report they brought back was mixed.

“They told us that the country was in chaos,” says Gilbert. “Getting anything built was

extremely difficult because materials were so hard to come by. However, Sergey’s oftice



was solid. It had a few small projects, and the people were honest, hard working and 100 the quality of architecture western companies expect to achieve.

percent committed to becoming independent architects. So, we put our faith in the

Since signing the agreement in October 1991, SPGA Group/Sergey Kisselev and
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human spirit. Partners has worked on a number of large architectural projects throughout the Soviet

Shortly after Gilbert and Nininger’s trip to Moscow, Kisselev and his partner Igor

Commonwealth.
Schvartsman, a structural engineer, came to work in SPGA’s office in New York City. The

Some of those projects are the new Moscow headquarters of the European fashion

two men needed to become familiar with American business and marketing procedures house, Burda Moden, a division of the German conglomerate Bertelsman, as well as

and often contradictory, confusing and alien business practices. branches in Leningrad, Riga and Tashkent; the Rank Xerox Copy Center, a Soviet-British

Kisselev and Schvartsman spent one month at SPGA studying four different disciplines joint venture; the apartment complex for the Union of Chessplayers of the USSR; and a

for one week each: sales and marketing; architecture and interior design practice; working Soviet-Austrian joint venture for a major new computer center, to be known as

with project consultants such as lawyers, developers and sub-contractors; and procuring [ntermicro

materials, reviewing drawings and specifications and visiting American showrooms.

[n addition, the firm is currently restoring the 16,000-square-foot Moslift Elevators

[n the end, the Russians went away with an understanding of American business and of Co. building in Moscow, to house its joint venture with Otis Elevator International. For
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diffuse political circumstances.”

While it took a couple of years for the political climate in Russia to change, Gilbert’s
idea was not forgotten. In 1986, Architects, Designers, Planners for Social Responsibility
(ADPSR), which included a more diverse group of design professionals than Architects for
Social Responsibility, was invited by the Union of Soviet Architects to tour the USSR and
to discuss possible future relationships. ADPSR reciprocated by hosting a delegation of
Soviet Architects in the United States. (Kisselev was one of those delegates.) The result of
these visits was a jointly sponsored photographic exhibition éntitled, The Socially
Responsible Environment: USA/USSR, 1980-1990. For the first time, Soviet and
American architectural projects were shown side by side, symbolizing the changing rela-
tions between the two countries.

The exhibition, which toured both countries in 1990 and 1991, and is currently being
considered for permanent display at the National Building Museum in Washington, DC,
or the Hammer Museum in Los Angeles, CA, contains more than 30 projects from each
country organized in three categories: housing, the workplace and public spaces.

The exhibition’s Soviet and American curators made an initial selection of several hun-
dred projects. Then, a joint USA/USSR jury made the final cut in New York and
Moscow. In a catalog of the exhibit’s photographs, Gilbert, as president of ADPSR, wrote
an essay in which he states:

“The United States and USSR’s professional communities are now aligned in the
recognition that social justice and economic sufficiency together must be the keystone that
will keep our societies strong rather than their military prowess.”

To this end, Gilbert has substantialized his words with action. As a result of his joint

venture with Kisselev, the Russian architect’s firm is in the vanguard of Soviet free-enter-

prise: it was among the first Russian professionals to put free-market practices into effect.

“We were the first in our field to become independent from the government when per-
estroika allowed the privatization of firms,” says Kisselev. “We were the first to take work
from firms based outside the Soviet Union. We were even the first to buy a copying
machine!”

Clients, the bottom line and copying machines aside, the relationship between the joint
venturists has become one of mutual trust, respect and friendship. Their commitment to
success 1s serious, but a break for fun is not uncommon.

On one trip to Moscow, Gilbert brought his colleagues the game of Monopoly®,
Russian style. The next day he came to the office on Third Kadashevsky St. and no one
was there.

"I panicked,” he says. “I ran upstairs and there they all were in the kitchen, which was
completely clouded with cigarette smoke. Everyone except Schvartsman was crowded
around one table playing Monopoly. He was off by himself and he looked terrible.

“I went over to him and asked what was wrong. And with a totally serious face, he said,
‘Capitalism no good. I go bankrupt from your game.””

The game of nuclear warefare is no game at all. Gilbert realized that as sure as architec-
tural wonders are standing today, they could be gone tomorrow with the push of a button.
And while the work of SPGA Group/Sergey Kisselev and Partners may not have a direct
influence on arms reduction, it does demonstrate to both governments that the people will

not be pulled apart.

Maybe that’s why Gilbert calls the joint venture “nothing short of a miracle.”



K Poccun, ¢ j1r000BBIO.

B 1982 roany Cuaneit @. 'mnbepr Hanmmucasn NUCbMO-IPU3HAHUE CBOUM
aMEPUKAHCKMAM OpaThsIM apXUTEKTOpaM: Hallla MPakTHKa CO3[aHWS HOBBIX,
3aCJIVXKMBAIOIIMX BHUMAHUS 3JaHUN KaXXETCS YEM-TO HEJIENBIM, €CJIM I10JIaTaTh,
uro 60MOBI MOTYT OBITH IOC/JAHBI C IIPOTUBOIIOJIOXHON CTOPOHBI 3€MHOTO 1IAapa,
uto6bl B30PBaTh BCE, IOCTPOEHHOE HaMu. 3ateM 'mibept BhIpasmwn yOexaeHue,
uTO ero mpodeCCHOHAIBHBINA JOJT - IPUHATH MEPHI, KOTOPbIE IIOMOTIJIX Obl
OCTAHOBHUTH HAPAIMBAHUE TOHKHU SJIEPHBIA BOOPYKEHUMU.

3 3TOro nmuchbmMa poawnch “ApxutekTophl 3a CoumaibHyr0 OTBETCTBEHHOCTD™
1, CO BpEMEHEM, JIMUHBIA TOCTYNOK ['mibepra i IpefoTBpAIEHUs 9IEPHOM
yrpo3bl - SPGA Group/SK&P.

SPGA Group/SK&P - 3TO COBMECTHOE mpexanpusaTre Mexay ['mibeproM u
PoccuiickuMm apxurekTopoMm CepreeM KucesieBeiM, CO3JaHHOE I
IPEAOCTaBJICHHAS YCJIYT apXUTEKTYPHl U AU3aHa aMEPUKAHCKUM KOMIIAHUSIM B
nosoM CoBerckoM Coapyxectse. COBMECTHOE MpEANpUsTHEe ObUIO OCHOBAHO KaK
HEIOCPEACTBEHHBIM PE3YJIbTAT NEPECTPOUKH, ABMKEHUS II0f BaugHAEM Muxawnia
['opbauesa, Tormamuero npesuaeaTa Coserckoro Coro3a U IyiaBbl KPMMYHHUCTH-
geckoit nmapruu, kotopoe oTkpbL1io CCCP gag xanurajmsma ¥ MAPOBOMU
KOHKYPEHIMHA. DTO OTKPBITHE, TOBOPUT ['WiIlepT, - K/I0U K MOAAEPKAHUIO
mporecca COKpaIeHnus SIAePHBIX BOOPYXEHUHN, KOTOPBIM HUJET CETrOMHS.

“Heo0X0quMO MOHSTh, 9T0 280 MUIMOHOB YEJIOBEK HE MOTYT BOBEKHU OBITH
yIep>XaHbl B CTOPOHE OT OCHOBHOI'O HANpaBJEHUS Pa3BUTHS oOmecTBa“, -
obbscaser I'mnbept. “Mbl JOKHBI BKJIAAbIBATh, YTOOBI MM CTAJI0 XOPOIIO.
VCAyTa 10 MPOEKTHPOBAHUIO U JU3aiHy MHTEPHEPOB OyAyT HEOOXOAUMBI BCEM
CJIOSIM POCCHMCKOTrO O0ImecTBa. DTON MEPCIEKTUBE MBI OYEHD JJOBEPSIEM U
EMCTBUTEILHO OKA3bIBAEM AOJIOBPEMEHHYIO MOJEPKKY Uepe3 Hamry paboty c

Cepreem.“

Bocemsb et Hazan ['wibepr npuesxana B CoBerckuii Cor3 Kak HAllMOHAJIbHBIA
npe3uaeHT “ApxurekTopoB 3a ConuaabHYI0 OTBETCTBEHHOCTh. 1loKa ero
[IOBECTKA JHY MMEJA TOJUTHUIECKOE IIPOUCXOXK/EHNE, IEPECTPOMKA Opocuia 3Ty
MOBECTKY AHY ¥ JIPYXECKHE OTHOIIEHWS, BEIKOBAHHBLIE UM, B HOBBIA CBET.
'mnbept ObUT OCOOEHHO 3aMHTPHUrOBaH XpabpocTeio omgHOro apyra, Cepres
Kucenesa. Pycckuit apxuTekTop, padoTaBmmii HA MPaBUTEIbCTBEHHOE
MUHHUCTEPCTBO, KHnceneB HEMEMIEHHO BOCIO/JIb30BAJICd BO3MOXHOCTBIO,
IPEAOCTABJIEHHOM NEPECTPOUKOM, M OCHOBAJI CBOIO YACTHYIO IIPAKTHKY B 1939

rojay.

“Cepreii co3naBaj a0COIOTHO HOBYIO urpy“, - roBoput I'mnbeprt. “Kak-10 emy
HY>XHO OBLIO COBMECTUTh PabOoTy IOJ IVIA30M MPABUTEJIbCTBEHHOIO KOHTPOJIS U
paboTy B cucreMe CBOOOAHBIX mpennpusTaid. Pazmmumns Obumm orpoMHbiMu. Ho oH
BEDKHWJI M CHEJaJ HECKOJbKO OYE€Hb XOPOIIUX IMPOEKTOB™.

NestenpHOCcTh I'midepra, SPGA Group, o06samaer MpoNILIBIM B apXUTEKTYPE,
nU3afiHe ¥ IJVIAHUPOBKE IS HEKOTOPHIX CAMBIX KPYITHBIX aMEPUKAHCKHUX
MEXAVHAPOAHBIX Kopnopauui. C HavyajgoM MEPECTPOUKHA, MHOTHE KOMIIAHUM
ObLIH 3aMHTEPECOBAHBI B MCCAEIOBAHUM [EJ0BBIX BO3MOXHOCTEU B Poccuu.
Cunbept paccyausi, 4To, €CaM OBl OH CMOT MPEIIOXHUTh STUM KOMIIAHUSIM
AMEPUKAHCKYIO apXUTEKTYPHYIO (PUPMY C POCCHUCKHAM IMAPTHEPOM, TOrJAa OH MOT

OBI JIyUIlle YIOBJETBOPSTh IMMOTPEOHOCTH KJIMEHTA, PACIIUPUTL CBOI® COOCTBEHHYVIO
¢bupMy ¥ UrpaTh 0COOVIO POJIb B BHIPAIIMBAHUY KHCEJIEBCKOTO OM3HECA.

[TepBeiM maroM g ['miabepra ObUIO Ompene/MTh, KaK IOXUBAET OM3HEC
Kucenesa npu nepecrpoiike. [isg sroro, I'mibepr mocaaa crapmux COTPYIHAKOB
(pyxkoBogutreaen) SPGA, Jay Gilbert u Richard Nininger, B MOoCkBy Ha 6 HeneJib.
B TeueHme 3TOr0 BPEMEHM ABOE MYXXUYHH MOrpy3waIuch B pabory SK&P, takxke
Kak ¥ B IIpolecce cMeHbl Jmia Poccuiickoro obmecrBa. OTUeT, KOTOPBIA OHH
IpUBE3IA ObLI IIyTaHHBINA.

“OHM pacckasajy HaM, 4TO B CTpaHe - xaoc*, - rosoputr I'mabepr. “Uro-HUOYAH
IIOCTPOUTH KPAavHE TPYAHO, IMMOCKOJIBKY OYEHb CJOXHO HAUTH MAaTECpPHAJIEBL.
Onnako, oduc Cepresa HagexeH. OHM caesanmm HECKOJIBKO MAJIEHBKUX IIPOEKTOB,
M JIIOOW TaM YEeCTHBIE, TSKKO Tpyaarca u Ha 1009, corysiacHBI CTaTh
HE3aBUCHUMBIMHM apXuTeKTopaMu. Tak 9Tro Mbl OOpeM Hally BEPY B UYEJIOBEUECKHUIMA
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ayx“.

Hemuoro crnycrg nocie nmoe3aku I'miubepra m Hurmamkepa B MockBy, KuceneB u
ero nmapraep Urops IlIBapimMaH, mXXeHEP-KOHCTPYKTOP, IpHEXAIH ITOpAadOTaTh B
odpuce SPGA B Hpio-Mopk Cutn. UM HE0OX0OUMO OBLIO 0O3HAKOMHUTCS C
AMEPUKAHCKAMM JEJ0BOU ¥ MAPKETUHIOBOU METOAUKAMM U YACTO
IIPOTAUBOPEUYMBOM, 3aMYTHIBAIOIIEH U UYXKOHU JAECJIOBOU IIPAKTUKOM.

Kucenes u llIBapuMan nmpoBesm oguH Mecar B SPGA, u3yuad pa3/iMuHbIE
MACHUILIMHEI 110 HEJeJe KaXaas: IpojaXxa M MapKETHHT; apXUTEKTYpHAs
OpakTHKa W BHYTPEHHMH AU3aiiH, padoTa ¢ KOHCYJbTAHTAMH IO IIPOEKTY, TAKAMU
KaK FOPUCTHI, JAEBEJIOIEPHI U Sub-moApIaUMKY; U 00ecIeue e MaTepraaMu,
IPOCMOTP YEPTEXKEU U CHEHUPUKALMU U IOCEIMEHUE aMEPUKAHCKUX Show-room-
OB.

B pesyJibTate, pyccKue yexaau ¢ MOHMMAaHWEM aMEePUKAaHCKOro Om3Heca u
Kad4eCTBa apXUTEKTYPhbl, KOTOPOr0 OXHUAAET AOCTHUYDb 3aIlaJHbIE KOMIIAHUM.

Co BpeMeHneM noanucanug coriamenud B 1991, SPGA /SK&P paboraau Han
panoM 0OJBIINX apXUTEKTYPHBIX MOEKTOB 1O BceMy CoBerckoMy CoapyXecTBYy.

Cpenu 3TUX MPOEKTOB - HOBasi MOCKOBCKad mTad-kBapTtupa eBponeiickoro loma
Mon Burda Moden, orneseHnnsa repMaHCKOro KOoHryiomMmepara Bertelsman-a, Takxe
Kak ¥ pmamanasl B Jleaunrpange, Pure m TamkeHnTe; KonupoBaJabHbBIM LEHTP Rank
Xerox, Cosercko-0puranckoe CII; muoroxksaptupubii oM miga Corosa
[MMaxmatucroB CCCP; u HOBBIM IVIABHBIM KOMIOBIOTEPHBIM IEHTP COBETCKO-
ABcrpuuckoro CII Intermicro.

B mob6aBok, (bupMa ceidac BocCTaHaBaMBAaeT 16 THIC.(DyTOBOE 3/MaHME KOMIIAHWHA
MocudTt B Mockse, utoObr BMecTuTh ero CII ¢ OTIS Elevator International. s
Philip Morris Co. naptHepsl COPOEKTAPOBAIN O(PUCHl B KueBe U ceruac UimyT
COOTBETCTBYIOIIEE NoMeneHue B MOCKBe.

3a npmenmee Bpemd, Bcad pabora SPGA Group/SK&P nmpoucxonuia B
CoserckoMm CoapyxecTBe. D10 Tak, roBoputr I'mibepr, moroMy uto y COBETCKHX
KOMITAHWUUA HENOCTATOYHO AeHer, 4ToOnl npuesxats B CIIIA.



“Pycckue CHJIBHO 3aXaThl AJ1d 3Kcrmoprta“, - rosoput ['mabepr. “Y HE BUXKY,
4yTOOBI MX YacTHAs MHAYCTPHS NMPUXOAW/IA CIojga Hajgoro. Ho amepukaHckue
KOMIIAHWHM, KOHEYHO €, MOTYT IIOMOYb MM JIe€JIaTh OM3HEC TaM“.

B Ty nmepByro nmoe3aky B 1984, 'mabepr moJIOXWI HAYAJIO UCCIEIOBAHUIO,
KOTOpOE cJies1aa0 Obl BBI30B IIPEACTABJIEHUIO o0mecTBa o “Bpare*. Ero MHCTHHKT
IOJICKa3biBaJI eMy, 94T0 COBETCKHE apXHUTEKTOPHI ObUIM OBl TAKXE PYKOBOIMMEBI
nOTPpeOHOCTHIO OBITH TBOPUYECKMMH M COLMAJIBHO OTBETCTBEHHBIMM, KAK M UX
aMEpPUKAaHCKHE KoJuierd. ['mabepr OblI mpaB, HO apXUTEKTOPHI, C KOTOPBIMUA OH
CTOJIKHYJICS, TEM HE MeHee OBLIM YIOWBJIEHBI €T0 BCTPETUT.

“S Bomes 6e3 oObsBIeHNd B KabuHeT npe3ugenta Coros3a APpXUTEKTOPOB
CCCP¥, - BcnomuHaer I'mnbepr. “S npuBes ¢ cobo0i mepeBogunKka M pacckasas
UM, TIOUEMYy S 371eCh, U4TO g ObI XOTEJ pa3BHUBaTh IIPOrpaMMy OOMeEHa MEXIY
HAIIMMH JBYMS CTPAHAMHM, 4TOOBI IIOMOYb PACCEATH MOJIUTAYECKOE MOJOXEHUE.

[Toxa moTpeboBasIOCh Imapa JIET M1 CMEHBI MTOJATHUECKOrO KJauMaTra B Poccun,
nnes I'mabepra He ObLia 3a0biTa. B 1986, “ApxXuTeKTOpHI, JU3aMHEDPHL U
IJIAHUPOBINMUKHA 34 COLNMAJbHYI O TBETCTBEHHOCTH', KOTOpad BKJIIOYasa 0oJibIIe
Pa3JIMUHBIX TPYII IIPOPECCUOHATIOB, UEM “APXUTEKTOPHI 34 COIAAJIBHYIO
OTBETCTBEHHOCTh, ObL1a npuriamena Cows3om ApxurekTopoB CCCP nng
nytemectBusg 10 CCCP u o0cyXaeHns BO3MOXHBIX AAJbHEMIINX OTHOIICHWUIA.
ADPSR otmnatui, npuHUMAas JIeJIEralnuio COBeTCKuX apxutekTopoB B CIIIA.
(KuceneB ObLT OMHAM M3 TEX JEJEratoB.) Pe3y/bTaToOM 3TUX BU3UTOB CTaja
COBMECTHO (PMHAHCUPOBAHHAS BBICTaBKa (pororpaduil 1moj Ha3BaHHUEM
“CoumnanbHas OtserctBenHas Cpena: CIIIA /CCCP, 1980-1990.“ B nepBbiil pas
COBETCKME M aMEPUKAHCKUE MPOEKThI ObLIX MMOKA3aHbI IJIEUOM K ILIEYY,
CAMBOJIM3APYI0 MEHSIOIUECS OTHOIIEHUS MEXAY ABYMS CTPaHAMMN.

BricTaBka, KoTopas oObexasia 00e crpansl B 1990 u 1991, u B HacTogIee BpeEMS
pacCMaTpPHUBAETCY IJII JOJTOBPEMEHHOM SKCro3uivu B HammonaabHOM
CrtpouresnpHOM My3ee B Washington, D.C., uiu B XamepoBckoM My3ee B Jloc-
Amxenece, cogepxur 6osiee 30-Tv MPOEKTOB U3 KAXIOU CTPAHBHI,
OPraHU30BaAHHBIM 10 TPEM KATETOPHUSIM: XWIMAIIHOE CTPOUTEILCTBO,
IIPOMBIIIIJIEHHOE CTPOMUTEIBCTBO M OOIIECTBEHHBIE IIPOCTPAHCTBA.

CoBeTCKHME ¥ aMEPUKAHCKME KYPAaTOPBI BHICTABKH CAEJAJIHA MPEABAPUTETbHBIA
0TOOP HECKOJBKUX COTEH IPOEKTOB. 3aTEM COBMECTHOE COBETCKO-aMEPUKAHCKOE
XIOpH CIEJaI0 3aKJII09nTe bHb 0T00p B Hpio-Mopke u B Mockse. B
BBICTABOYHOM KaTtasore ¢ororpacduii I'mnbepr xak npesunesr ADPSR manucan
3CCe, B KOTOPOM OH YTBEPXKAAET:

“ITpodpeccuonanpabie 00muubl CIIIA 1 CCCP ceityac cpaBHSUIUCH B OCO3HAHUU
TOTO, 4TO COLMaJIbHAS CIIPABEAJIABOCTD U SKOHOMUUYECKMM JOCTATOK BMECTE MOTYT
OBITh OCHOBHBIM ITPMHIIAIIOM, KOTOPBIMA CAEJAEeT HAIIKM OOMECTBA CHJIbHBIMU
CKOp€EE, UEM MX BOEHHOE MOIrYIIECTBO®.

Hakonen, 'mnbept moaTBepaua cBom ciaoBa aeictsueM. Kak pesyJbTar ero
COBMECTHOTO Ipeanpudatusd ¢ KucenesrsiMm, pupMa poCCHUCKOTO apXUTEKTOPA
HAXOJUTCS B aBaHrapjie COBETCKMX COBMECTHBIX NMPEANPHUITHI: OHA OblIa MEPBOA
Cpenu POCCUMUCKHAX MPO(PECCHOHAIOB, KOTOpAs BBEJIA NMIPAKTUKY CBOOOAHOTO
PBIHKA B JIEUCTBHE.

“Mbl ObUTM IIEPBBIMH B Hamled 00/1aCTH, KTO CTaJ HE3aBUCHAM OT

[IPAaBUTEJIbCTBA, KOTJA IEPECTPOUKA pa3pemnia IpUBaTU3aALUI PUPM,* - TOBOPHUT
Kucesnes. “Msl ObLIM IIEPBBIMH, KTO IOJIYYHI padOTy OT (bUpM 3a IpenesIaMu
Coserckoro Coro3a. Mbl ObIH JaXke MEPBBIMHA, KTO KYIIHJI KOMAPOBAJIbHYIO
MaInuHYy!*

OTnebHO OT KJIMEHTOB M KOIMMPOBAJbHBIX MAIIWH, OTHOIIEHUS MEXIY
Y4aCTHMKAMHM COBMECTHOTO IPEAIPHULTHS OCHOBBIBAIOTCS HA B3aMMHOM JOBEPHUH,
yBaXXeHu: U apyx0e. Ux 00g93aTeIbCTBO HMETh YCIIEX CEPHE3HO, HO MEPEPHIB HA
OTIBIX BCTPEUYAETCS PEIKO.

B omune u3 cBomx npue3noB B MockBy I'mi0epr mpuBe3 CBOMM KOJLIEraM
Monopoly - urpy B pycCkoMm Bapuante. Ha ciaeayrommin JeHb OH IIpHUINES B OuC
B TperbeM KamameBckoM, HO TaM HHKOrO HE OBLIO.

“Y 3amaHMKOBaJI,“ - pacckas3biBaeT OH. “Y molOexas HaBepx, ¥ TaM OHU BCE ObLIA
Ha KyXHe, KoTopas OblIa IMOJHOCTBIO 3aIoJiHEHA TabadHbBIM ABIMOM. Bce, KpoMe
[TIBapriMaHa CTOJIIMIMCH BOKPYT OZHOIO CTOJIa M urpajm B MoHOmosibKy. OH ObL1
HaeauHe C CO00M, M BUJI Y HErO ObLI YKACHBIN.

“d mogomes K HEMY M CIIPOCHJI, YTO CAy4YmIoCch. Y ¢ abCOIIOTHOMN CEPhE3HBIM
JIMIIOM OH ckazaa: “KamuranmaMm mioxo. d 0aHKPOT OT TBOEHA UTPHL. “

Wrpa B 9aepHYIO BOMHY - COBCEM He urpa. ['madepr IOHI, 4TO C TAKOU Xe
YBEPEHHOCTBIO, KaK apXUTEKTYPHBIE UyHeca CTOYIT CErOfHS, OHM MOTYT MCUE3HYThH
3aBTpa ¢ HaxatueM kHOnkH. M xorg pabora SPGA Group/SK&P Moxer He
OKa3bIBaTh HEMOCPEACTBEHHOE BIMIHUE HA COKPAIIEHUE BOOPYXEHUM, OHA
TEMOHCTPUPYET 000MM IIPaBUTEJLCTBAM, UTO JIIOAY HE OVAYT pa3beaUHEHBI.

Moxet ObITh MOATOMY I'mI0epT Ha3bIBAET COBMECTHOE IIPEANIPHUATHE “IIPOCTO
gyno“ (“O0BIKHOBEHHOE 4yn0“)



