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Pe3ynbrarsi

3aKOH4YUM 0bCyXKaaTh YCNOBUA KOHKYPCa — Npo-
eKTbl CAaHbl, U €CNU Mbl UX U3YYUM NOBHUMATENb-
Hee, TO NONYYUM onpefeneHHble 3HaHUA 0 TOM,
KaK HyXHO cTpouTb Onepy, Kak OTHOCUTLCA K
HOBOMY CTPOUTENbCTBY B UCTOPUYECKOW Cpeae,

N O TOM, HAKOHEL, YTO HYXHO, ANA TOTO YTOObI
BbIUTPaTh KOHKYpC. OrpaHn4yeHmns, HanoxeHHble
0COOEHHOCTSMU yYyacTKa U 3af,aHMeM Ha NPOEeKTU-
pOBaHWeE, TONLKO MOMOTYT HAM B 3TOM — B KOHLE
KOHLLOB, BCE KOHKYpCaHTbl paboTanu Hap pelle-
HUEM OOHUX U Tex e npobnem,  3T0 BOOPYIKAET
HaC YeTKUMU KPUTEPUAMN OLEHKU, HAYUHAA C
OTHOWEHUSA K KOHTEKCTY U 3aKaH4yuMBasa pa3smelle-
HMEM NOACOOHBIX MOMELEHNN.

[lpeactasum cnepea sce 11 npoekToB. HayHew,
NOXanyn, C «X038€B NOJA» MUTEPCKUX apXUTEKTO-
poB. Bce, KTO, 3Has TpeneTHoe OTHOLWEeHUe neTep-
OypKUEB K CBOEMY FOPOAY, XAaN OT HUX KOHTEKCTY-
aNbHbIX MOCTPOEK, YBUAEB NpoeKThl PeitHbepra ¢
LlapoBbiM 1 3emL0Ba ¢ KOHAMAWMHOM, UCMbITALOT
NEerkui WokK. PAAOM € UX TMFAaHTCKUMMN CTPOEHUAMMN
cTapoe 3gaHune MapunHKKM NOKaxeTcs KapanKkom.
MeracTpyKkTypa 3eML,0Ba HaBMUCAET Haj Vinuen
[lekabpucrtos, a PeitHbepr «oboralaer» 3aaHue
OFPOMHBIMU MONAYUUAUHAPUYECKUMU KOJSINAKaMU,
3HAYUTENbHO YBENMYUBAKOLWMMKU U BE3 TOro He Ma-
NeHbKU 06bem. Bce hacaabl OrpOMHbI U Cepbl —
naHb 0cobon NonynaApHOCTH, KOTOPYIO B NOCNeaHee
Bpema npuobpena B [letepbypre «cmech Xan-Teka C
KNacCcuLmu3amMomy,

Y MOCKOBCKUX apXMTEKTOPOB UHble B3rNAbI.
CKoKaH 1 Kucenes, ucnonb3ytouue pa@uHMpoBaH-
HVIO BEPCUI0 CMATYEHHOro MOAEepHM3Ma, NogobHo
MACCaXunCcTam «BTUPAKT» CBOU NPOEKTbI B TENIO rO-
poaa. He ogHoro maccuBHoro obbema — yacThle
YyneHeHUa GacagoB MOPMUPYIOT KOMMO3ULMIO
«NPUATHYIO BO BCEX OTHOLWEHUAX» B NIYHLWMNX
Tpaguumnax no3tnku CoBpeMeHHOro gBuXeHus.
Knucenes He ygepuBaeTcs gaxe oT NoCTMoAep-
HUCTCKOTO M3NMUIIECTBa — Ha yry yaulbl [lekabpu-
cToB 1 KplOKOBa KaHana BO3HWKaeT 30/10Tas
balleHka. Bnpoyem, gaxe c Helt ero 3gaHue mano
OT/IMYaeTCs OT TeX OPUCOB, KOTOPbIE OH AEeCATKAMMU
cTtpouT no Mockse. To e oTHOCUTCA U K paboTe
AnekcaHapa CKokaHa.

Hero He cKaxellb 0 CMeLaHHON rpynne MOCKBK-
yen n netepbypxLes — KomaHae bokosa n PomaHo-
Ba. VIX 3MaHue nonyymnnoch camblM KUBOMUCHBIM.

C 6onblWON OKPYINOM Kpbllien U HeperynsapHbiM pUT-
MOM OKOHHBbIX MPOEMOB OHO BbIMMALUT COBPEMEHHO
N, KQXKETCSH, 3aMMCTBYET Koe-KaKue CTUNNCTUYEeCKue
yepThl y CTuBeHa Xonna, IHpuKe Mupanneca u
[Tutepa YuncoHa. K coxaneHuto, @acapbl Teatpa
CAUWKOM abCTPAKTHbI — U XOTA B 3TOM €CTb HEYTO
MHTPUTYIOLLEE 1 faXKe HOBAaTOPCKOE, He COBCEM MOo-
HATHO, YTO apPXUTEKTOPbLI XOTENN BCE e CKa3ark.

Tenepb 06 MHOCTpaHUax. Mocc gemoHCTpUpyeT
nepepaboTaHHYO BEPCUID CBOETO0 NepBOHAaYaibHO-
'O NPOEKTA: CTEKNAHHbIE «KMELWKN ANA Mycopay
nepees3xatoT Ha yauuy [dekabpucToB U MEHAIOT
CBOE COAEPKMMOe — Ternepb OHM HaKpbIBAIOT He
ApPYChl 3pUTENbHOrO 3ana, a hone. OcTanbHON
00bEM pelleH Ha KOHTpacTe C 3TUMKU «CBOOOLHbLIMU
NposABNEHUAMU» — 0ONMLOBAHHbLIN KaMHeM hacaf
DACCeKaloT NONOChl CNAOWHOrO OCTeKNneHus, 060-
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3Havall e rpaHuLy Mexay pasHbiMU CLEeHaMU.
[lpyrum y4acTHUKOM, Ha ypoBHEe 0bbeMa f0OMB-
WWMCA NPOYTEHUS TeaTpanbHONW KOPOoOKM, cTan
XaHc XOnnanH, KOTOPbLIK CNOXKUN OTAENbHbIe
3NeMeHThl (KyObl, UWMNUHAPLI, CNUpanu, KpUBble

M npamMble 6anKn U CTONKK) B TUNUYHO MOCTMOLEp-
HUCTCKYI0 KoMno3uuuio. OH BKAKOYU B CBOM NMPO-
eKT flaxke U3nbneHHy NanbMy U 3e1eHoe naTuo
c cepnoobpa3HbiM baccenHoM.

[lpyrue BbipaXatT CoOAepIKaHue CKBO3b (OpMY
He cTonb OykBanbHO. Hanbonee pagukaned leppo
— OH HAaKMAbIBAET HA 3[4aHMUe 30/10TON KpUCTan-
NNYECKUI NOKPOB, KOTOPbLIM HUKAK He CBA3aH C TeM,
4TO TBOPUTCA BHYTPM.

N botta n Mcop3aku 4neHAT N0 ropu3oHTaNu.
boTTa pexeT 34aHue Ha [Be 4aCTu: B HUKHEN
HaxoauTca doie u 3puTenbHbIA 3an, OHa UMeeT
nonynpo3payHblii OKpyrbik hacag, BEpXHASA —
3TO MaccuBHasa 6enaa kopobka. A icop3akiu

CTABUT OFPOMHbI/ NPU3MATUYECKUA 0OBEM C

OTCTYNOM Ha YPOBHE Kpbill GAn3nexalumx 4oOMoB.

Dacapbl CNOXEHbl U3 FOPU3OHTANIbHbIX U BEPTU-
KanbHbIX NNOCKOCTEN, OKpalleHHbIX B JIOKaNbHbIE
uBeTa. Xotsa Mcon3aku u neitaetca M3obpasunthb
PYCCKUI KOHCTPYKTMBU3M, B pe3ynibTaTe Y Hero
NONYYaeTCs HEYTO B JyXe KJIaCcCUYeCKoro Moaep-
Hu3ma made in Holland: PutBenbpa, saH Aycbyp-
ra unu MouppuaHa. Hro v yauBAATLCA: ANA
a3uaTta BCe eBponenlibl Ha O4HO NULO.

Cno)xxHee BCero oxapaKTepu3oBarb TO, YTO
npegnaraet BaH drepaar. Ero npoeKkT yBeH4aH
«KPbINbAMU AHTeN0B», TaK OH B MOACHUTENIbHOW
3aMMCKe Ha3blBAeT ABe BO3BbIWAOWMECA HAL
OCHOBHbLIM 00BbEMOM baliHu. ApxuTeKTop pa3bu-
BAET 3[1aHNe HA BepPTUKaNbHble CEKLUU, KaXaan
C OPUTUHANBHOM Kpbllen 1 COOCTBEHHBIM acu-
MMETPUYHbLIM (hacagom,

Ba30Bblil NAaH, BblAaHHbI 7 ==
yYaCTHUKAM KOHKypca :
Floorplan given to the contestants |
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Both Botta and Isozaki work with horizontal
divisions. Botta cuts up the building into two
parts — the lower part contains the foyer and
auditorium and has a half-transparent rounded
faHade, the upper part is a big, rectangular white
box. Isozaki proposes a huge rectangular shape
with a set-back at the roof-level of the surround-
ing buildings. The faHades are divided up by hor-
izontal and vertical planes in primary colors.
Although Isozaki probably wanted to refer to
Russian constructivism, the result is much more
similar to the Dutch modernists like Rietveld, van
Doesburg or Mondrian. Never mind, though -
from Asia all Europeans look alike.

Finally, Van Egeraat design seems most diffi-
cult to charakterize. It includes two golden tow-
ers that ‘crown’ the project, ‘like the wings of an
angel,” he states in his explanatory notes. For the
rest, he cuts up the building into vertical sec-
tions, each with a different roof shape and differ-
ent irreqular faHade.

Context

As the competition’s organizers stated, one of
the aims of the competition was to get answers
to the question how to build a new building in
an existing urban context, this being the main
theme of St Petersburg architecture in recent
years. In the competition brief, the organizers
gave the participants a number of concrete rules
concerning the urban context: limitations on
the building’s height, the site borders and the

necessity of maintaining sight-lines over
Kryukov Canal.

Three of the projects decided to neglect the
limitations and to build outside of the borders.
The most radical is Zemtsov/Kondiain: he pro-
poses tearing down the block on the other side
of Decemberists’ Street in order to create a big
square reaching up to the New Holland complex.
The main faHade of the theater building stands
on the edge of this square — Decemberists’ Street
is incorporated into the building. Kiselev and
Bokov/Romanov violate the borders on the side
of the canal. Kiselev changes the position of the
auditorium and builds the foyer over the canal,
thus completely blocking the view. Bokov and
Romanov build a glazed appendix extending to
Theater Square and propose a so-called Festival
Square above the water between the old and the
new Mariinsky.

It is remarkable that the Russian participants
violate the rules of the competition (Skokan,
also, changes the orientation of the main audito-
rium and Reinberg/Sharov changes the orienta-
tion of the auditorium of the rehearsal stage).

A possible explanation for this remarkable differ-
ence with the foreign participants is the status
of the design brief in Russia and abroad. Foreign
architects are used to working with urban design
rules that are fixed on a higher level. Even if
they disagree, the design brief is taken as a
given with the same status as building norms
and requlations. Architects might even use these

KoHTeKCT

OpHOW M3 Lenei 3Toro KoOHKypca Obin NOUCK OT-
BEeTa Ha BOMPOC, KOTOPLIM B NOCNEefHUE rOfbl AB-
NAETCA NENTMOTUBOM apPXUTEKTYPHOMN XU3HU [le-
Tepbypra: Kak CTPOUTb HOBbIE 3[4aHUA B YCNOBUAX
McTopuyeckon 3actpoiku. OpraHu3saropsl ganu
YYACTHUKAM PAA KOHKPETHbIX NpeanucaHum: or-
pPaHWYEeHUA NO BLICOTE, CTPOroe cobngeHune rpa-
HULL y4aCTKa M HeobxoaMMoCcTb CBOOOAHOTO 06-
30pa yepe3 KpIOKOB KaHan.

3 BCex y4aCTHUKOB TONIbKO ABOE NPOUTHOPU-
pOBanu 3T NpeAnucaHua u Bblae3u 3a npegensl
yyactka. Haubonee pagnkanbHO BbICTYNWA 3eMLOB
— OH CHEeC Uenblih KBapTaj Ha NPOTUBOMOSIOMHON
CTOpOHe yanubl 1ekabpuctos U yCTpouna Tam WUPO-
KYI0 3cnnadapy snnote 4o Hoson lonnanguu. lpo-
ekTbl Knucenesa u bokosa ¢ PoMaHOBbLIM BbIXOAAT 33
npefensl y4acTka co CTopoHbl KploKkoBa KaHana:
Knucenes pa3BopadyuBaeT 3puTeNibHbIN 330 U yCTpau-
BAET Hap, KaHanom oiie, Tennnua KoOToporo noJiHo-
CTbi0 NeperopaxmnBaeT UCTOPUYECKYIO NepPCneKTH-
BY, @ bokoB ¢ POMaHOBbLIM BbiCTPAMBAKOT
CTEKNAHHBIW anneHAnKC U npeanararT YCTPOUTD
MEXAY CTapbiM U HOBbIM TEaTPOM Haj BOAOW TaK
Ha3biBaeMyto PecTuBanbHyO NAOLWAAb.

[lpuMmeyarenbHO, YTO TONLKO POCCUUCKUE yYacT-
HUKM HapyLlalT ycnoBua KoOHKypca (Kctatu, CKoKaH
TOXE U3MEHWUNT OPUEHTAL M0 OCHOBHOIMO 3pUTENIbHO-
ro 3ana, a PeiiHbepr noBepHyn peneTuLmMOoHHYI0
CLieHY). 3apybexHble apXUTEKTOPbI MPUBLIKIW NOS-
YUHATLCS TPafOCTPOUTENBLHOMY PErMAMEHTY, Cry-
WEeHHOMY UM CBbIle. byayumn naxe ¢ 4em-TO He Co-

restrictions to legitimize their design. This 1s
essentially a post-modernist position, one that
appeared as a reaction to the criticism of mod-
ernist architecture in the 1970s: 1f society
decides that architects cannot be trusted to be
responsible for the design of the human environ-
ment, then the architect liberates himself from
this responsibility. In this perspective, paradoxi-
cally, each additional limitation gives the archi-
tect more freedom.

The Russian context is different. First of all,
urban design as it is known in the West barely
exists here, secondly, even if there are limita-
tions, they can be changed on the basis of the
project, depending on the financial or political
possibilities of the client. There is no belief in a
collective truth, only in one’s own convictions.
In the context of this competition, the Russian
architects look like either arrogant or naive ide-
alists. With a jury that for a large part consisted
of foreigners who are used to rigid limitations,
the Russian projects stood no chance — they
were rejected immediately.

Still, this doesn’t explain why the Russian
architects did not follow the rules. What made
them decide that the limitations were wrong For
the Moscow projects, the answer is context. In all
of them there 1s an attempt to make connections
with surrounding buildings and urban spaces.
Kiselev does this literally by building the foyer
between the old and the new theater;
Bokov/Romanov reach out to Mariinsky Square

rNAcHbl, OHXU NPUHUMALOT 3TOT pPerfiaMeHT Kak AaH-
HOCTb. ApXUTEKTOPbI MOTYT JaXe BOCMOoNb30BaThCA
UM B KayecTBe onpasaHua CBOUX NPOEKTHLIX pe-
WeHun. B cywHOCTN 3TO NMOCTMOAEPHUCTCKAA NO3U-
M5, CBoeobpa3Han peakunsa Ha KPUTUKY apXUTeK-
Typbl CoBpemeHHOro asuxeHusa 70-x rofoB: ecnu
06LWECTBO CYUTAET, YTO aPXUTEKTOPY HEeJb3A
NOBEPATb OTBETCTBEHHOCTb 33 MPOEKTUPOBaHMUE
OKpVXKaloLei cpefibl, TO apXUTEKTOp C cebs 3Ty
OTBETCTBEHHOCTb CHMMaeT. W Torga, Kak Hu napa-
NOKCaNbHO, KaX40€e HOBOE OrpaHuyeHune Hecer
apxuTexkTopy Bce bonblyio ceoboy.

B Poccuum xe Bce no-gpyromy. Bo-nepshiX, rpa-
[OCTPOUTENbHOE peryinpoBaHne B TOM CMbICHE, B
KaKoM OHO MOHMMAeTCa Ha 3anafe, 34echb npakTuye-
CKU OTCYTCTBYET. BO-BTOPLIX, laXKe eCNu pernaMeHT
W HaKknagblBaeT OrpaHUYeHUs, UX TPAKTOBKA HOCUT
334acTyi0 CIMIWKOM BONbHbLIN XapaKTep, OHU Jaxe
MOrYT ObITb OTMEHEHbI, eci (UHAHCOBbIE UK Afl-
MUHUCTPATUBHbIE BO3MOXHOCTU 3aCTPOMLLMKA 3TO
no3sonAT. K KONNeKTUBHON UCTUHE Y HAC OTHOCAT-
Csl C NOJ03PEHMEM, 3 AOBEPAIOT TONbKO COOCTBEH-
HbIM yOeXaeHuaM. Ha 3TOM KOHKypCe poCCUiCKUE
VYACTHUKM BbIMAAAT 1MO0 CIUWKOM CaMOHaAEeAHHO,
n1bo Kak HausHble ugeanuctsl. C XKopK, COCTaBNEH-
HbIM MOYTU HANONOBUHY U3 UHOCTPAHLEB, NPUBLIK-
LIUX PErnameHTy NoAYUHATLCA, 3TU HOMEpa He Npo-
XO[AT — NPOEKTbl HALUIUX OTMEN Cpasy.

Ho 4yTO »e 3acTaBNsieT POCCUUCKMX MACTepOB
CYMTaTb HANOXEHHbIE OrpaHUYeHUA UCKYCCTBEHHbl-
MU? B npoeKTax MOCKBUYEH — 3TO FOPOACKON KOH-
TekcT. Kaxkabi U3 HUX [efiaeT MNonbITKY NPpUBA3aTh-

with the entrance bridge; and Skokan turns the
auditorium and foyer to Theater Square. For the
St Petersburg projects, the reason is different.
They seem to attempt to fit the program and con-
text in classical schemes, thus defining the con-
text not on the level of the situation, but on the
level of the city: Reinberg’s rehearsal stage 1s
made to fit into the symmetrical layout of the
plan, whereas Zemtsov's square is a relic of classi-
cal urban planning, according to which an impor-
tant building should have a square in front of it.
The wish to connect the building with the
context is present in most projects. Many pro-
jects try to incorporate the level of the sur-
rounding buildings by using setbacks or by mak-
ing a clear horizontal division. Perrault and
Bokov/Romanov use a bent roof to soften the

CA K CYLeCcTBYIOLEN 3acTporKe, Kucenes Takyio
NPUBA3KY TPAKTyeT OYKBaNbHO: OH CTPOUT doue
MeMXJy CTapbiM U HOBbIM TeaTpoM. bokoB c PomaHo-
BbIM «TSIHYTCA» CBOWM BXOAHbIM naHgycom K Mapu-
uHckoi nnowapu. CkokaH noBopaymBaer one u
3pUTENbHbLIA 3a1 B CTOPOHY TeaTpasibHOW noLagu.
[TuTepcKue e apxXUTEKTOPbI NMbITAITCA BMNUXHYTh
Nporpammy B KnacCULMCTUYECKYIO CXeMy, paccmar-
DUBAA KOHTEKCT He Ha YpOBHe CUTyaLnK, a B Mac-
wrabe ropoga. PenetuunorHas cueHa Peiinbepra
NoBepHyTa TaK, YTOObI COXPAHUTE CUMMETPUIO B
naaHe, a nnowaab 3emuoBa — AaHb TPAAULUOHHOMY
rpaf0CTPOEHMIO, COrNMAacHO KOTOPOMY 3Ha4YUTEeNbHOE
3[laHne HenpeMeHHO LOJIXKHO CONPOBOXAATLCA
nnowWaabo.

CTtpemneHue yBA3aTb COOPYXEHUE C KOHTEKCTOM
NPUCYTCTBYET B OOMbIIMHCTBE NpoeKToB. MHoTHE
MCMONb3VIOT OTCTYMbl U NOACEYKM Ha (pacaje, npo-
NIMKTOBAHHbIE BLICOTOM OKPYXKAloLen 3aCTPOUKHY,
UNU PKO BbIPaXKEHHOE rOpU30HTaNbHOE YneHeHue.
[leppo u bokos ¢ PoMaHOBbIM CO3Jat0T NMOKATY!IO,
M30THYTVIO KPbIllY, CMATYaOLWY0 abpuc 34aHus.
KoHTeKcTyaNibHble MOTUBLI Hanbonee ApKoO NpocMa-
TPMBAKOTCA B KOMMNO3ULMOHHOM peLleHnn yrna 3aa-
HUA, 06pa30BaHHOTO nepeceyeHmem ynuubl [ekab-
pPUCTOB C KpIOKOBbLIM KaHanoM 1 BbIXOAALErO Ha
TeaTpanbHyto naolanb. AKLLEHTUPOBAHUWE 3TOTO Yr-
fNa HapylwaeT ypaBHOBELWEHHOCTbL OCHOBHOIO 06be-
Ma. B HEKOTOpbIX NPOEKTax 3TOT CIOXeT CoO3HaTesb-
HO UTHOPUPYETCA: He YAUMBUTENLHO, YTO
BILOXHOBJIEHHbIE KNACCUKON NeTepoypLbl He Xe-
naloT paccrtaBarbCcs ¢ cummerpuei, Ho Mocc u [lep-

contour of the building. Most clear however is
the contextual theme in the handling of the cor-
ner of Kryukov Canal and Decemberists’ Street —
the corner that is turned towards Theater
Square. This brings an asymmetrical theme into
the symmetry of the basic scheme. Some projects
choose to ignore this: not remarkably, the classi-
cal-inspired St Petersburg projects dont want to
break their symmetry. But Moss and Perrault also
barely react. We have already discussed the
attempts of Kiselev, Bokov/Romanov and Skokan
to accentuate this corner. Botta, Hollein, van
Egeraat and Isozaki remain.

Botta makes a big curve that opens up the
corners of the building towards Decemberists’
Street. One corner is filled up by a triangular
structure, the other corner opens up towards

PO OCTaBNAT ero 6e3 BHuMaHuaA. 0 nonbiTkax Ku-
cenesa, bokosa ¢ PomaHoBbiM U CKOKaHa aKLUEeHTU-
POBATb 3TOT Yro/i cKa3aHo Bbilwe. OcTatoTcsa boTtra,
XonnsanH, BaH Jrepaar u Vicopsaku.

boTTa pucyeTt ANVHHYIO KPUBYIO, PACKPbIBAIO-
Y0 KOMMNO3MLUMIO 30aHUA B CTOPOHY ynuubl ekab-
pucToB. Micoa3aku BbIgeNAET Yro ¢ oMol 6an-
KOHOB, HAaBECOB M 0OMNLHOrO OCTeKIeHUsA. BaH
Jrepaar 3aKkpbiBaeT hacag co CTOpoHbl ynul, lekad-
PUCTOB U MUHCKOM U OTKPbIBAET €ro nof 60Nb1oi
KOHCONbIO B CTOPOHY njowaan. KpacHopeyusee
Bcex XonnanH — ytoObl 3aMaHUTbL NOCETUTENEN B
3[laHne, OH UCNONb3YeT Cpa3y HECKOJIbKO YI0BOK,
HayMHaa Co CKNafg4yaToro 3ur3aroobpasHoro (aca-
[la, The pacnosiaraeTca napagHbii BXo[, U 3aKaHYU-
Bas bawHeil B hopMe nepeBepHYTOro KoHyca ¢ ba-
DOM Ha KpblLUE, MOXOXUM Ha TMIraHTCKYIO peKiamy.

B 60NbLKHCTBE MPOEKTOB Npo4me acagbl Ur-
paloT BCNoMoraTesbHyto ponb. VicknioyeHune co-
cTaBnAT bokoB ¢ POMaHOBbLIM, KOTOPbIE NOTpaTUIN
HEMano cun Ha NpopaboTKy Pacana, BbIXOAALEro
Ha KaHan, NbiTasch CO3AaTh 06LECTBEHHOE NPOCT-
DAHCTBO MeXAy CTapbiM U HOBbIM T€AaTPOM. HacTblo
3TOr0 NPOCTPAHCTBA CTAHOBUTCA NPOTAHYBLIUNCA
BAOMb KaHaNa MOHMKEHHbIA NPpOMeHas, HaKpbITbIN
OrPOMHOI KpblleN, n ynoMuHaBslasnca Boilwe Pec-
TUBaNbHas nNaolanb. 370 TaKXKe eAUHCTBEHHbIN
NPOEKT, B KOTOPbIN BKAKOYEH BbIXOAALWMMK HA yauLy
[lekabpucrtos [IK um. MepBoi nATUNETKMU.
JKkpaHupys toiie ¢ 3To cTopoHsl, K nonHocTbio
nepeopueHTUpyeT HoBOEe 3faHue Ha cTapyto Mapu-
MHKY W TeaTpanbHyIO niolagb.

Theater Square. Isozaki works open the corner by
using balconies, canopies and big glass surfaces.
Van Egeraat closes the faHade on Decemberists’
and Minsk streets and opens it up under a large
cantilever towards the square. Hollein 1s the
most pronounced — he uses a whole series of
tricks to tempt the visitor to the entrance, from
a curved faHade with a zig-zag in which the
doors are located ending in a round tower, and a
sky-bar that lies as a big billboard on top of the
building.

In most projects, the other faHades are clear-
ly secondary. An exception is Bokov/Romanov's
projects. It spends a lot of energy 1n working out
the faHade along the canal in an attempt to cre-
ate a public space between the old and new
Mariinsky theaters. As part of this space, a low-
ered promenade runs along the canal covered by
a huge roof supported by triangular columns and
the above mentioned Festival Square. This pro-
ject is also the only one to include the main ele-
vation of the Palace of the Five Year Plan in the
faHade along the Decemberists’ Street. With this
it closes off the foyer from this side, thus orient-
ing the building as a whole onto the old
Mariinsky and Theater Square.

Ipuk OyaH Mocc

[TpoeKT HOBOW cueHbl MapuuHckoro Teatpa. 2001
Ernc Owen Moss

Project for the new Mariinsky Theatre. 2001
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V.Barmin
A.Khomiakova
A.Litovsky

with

Y.Paley

T.Kharitonova
[.Danilkina
L.Zhuravleva
construction design
[.Shvartsman
engineering systems
0.Aksyonova

theatre technologies
V.Shepovalov
acoustics

L.Borisov
K.Schirzhetsky

Ipuk OyaH Mocc
Eric Owen Moss

apXUTEKTOpPbI
3.0.Mocc
[.Narrett
t0.lneken
C.Hakao
J.MakHeBWH
P.lapcua
X.XeppacTtu
3.Mepuens
K.Kum
K.lepbepT
K.KapauH
J1.KonmeHapec
[.Xupona

L. Xy

b.Upuuk

[un BeoH Kun
[xuH bym Kum
[.Jleunept
0.Makto3H
P.lMopTunso
X.Chama

Nnan YnnmaH
aKyCTUKa
Arup Acoustics

architects
E.0.Moss
D.Daggett
E.Glekel
S.Nakao
E.McNevin
R.Garcia
J.Herrasti
E.Mertzel
K.Kim
C.Gebert
K.Carlin
|.Colmenares
?.Girola
C.Hu
B.Irschik

Ji Weon Kil
Jin-Bum Kim
G.Leipert
A.McEwen
R.Portillo
H.Slama
D.Ullman
acoustics
Arup Acoustics

Apara Wcopa3aku
Arata Isozaki

APXUTEKTOPbI

A.cop3aku

X.AOKW

T.Xasacu

X.Carto

P.Takaxacwu

P.A.MutTmMaH

KOHCYNIbTAaHT- KOHCTPYKTOP
Ove Arup

KOHCYNbLTAHT NO
3NEeKTPOMEXaHuKe

Ove Arup

aKyCTUKa

Nagata Acoustics
TeaTrpanbHas TEXHONOTUA
Theater Project Consultants
cBer

Fisher Marantz Stone

architects

A.Isozaki

H.Aoki

T.Hayashi

H.Sato

R.Takahashi
R.D.Pittman
structural consultant
Ove Arup

MEP Consultant

Ove Arup

acoustic consultant
Nagata Acoustics Inc.
theatre consultant
Theatre Project Consultants
lighting consultant
Fisher Marantz Stone

XaHc XonnsnH
Hans Hollein

APXUTEKTOPbI
X.XonnanH

Y.Koty

K.MoHwWweWnH
M.lrenHmanp

M. penb Kamno
C.baHunaxmag

M.MuTw

N1.Jlambera

Jl.Tanep

P.Pagpnuyenna
J.llepesunna
K.Martaywek

M.} eHeBeunH

J.Paxbapu

aKyCTHUKa

K.Mwonnep

TearpanbHas TeXHONOruA
Waagner-Biro
KOHCTPYKLUMK

AXIS Ingenieur-leistungen
Friedreih & Partner
WUHXXEHepHble CUCTEMbI
ZFG Projekt

architects
H.Hollein

U.Kotz

C.Monschein
P.Steinmayr

M.del Campo
S.Baniahmad
M.Pitsch

|.Lambeva

|.Galehr

R.Radicella
E.Pedevilla
K.Matauschek
M.Jenewein
E.Rahbari

acoustics

K.Muller

stage technologies
Waagner-Biro
structural engineer
AXIS Ingenieurleistungen
Friedreih & Partner
engineering systems
ZFG Projekt

Mapuo bortTa
Mario Botta

APXUTEKTOPbI
M.boTTa

. .Makynno
M.CrpouLu
N1.botTa
T.boTTa
K.QanbKoHW
[1.Mapuynno
WU.Pepennu
H.CanbBape
A.Cokonos
O.CnpuHr
N.MennaguHu

architects
M.Botta
D.Macullo
M.Strozz
D.Botta
T.Botta
C.Falconi
G.Marzullo
[.Redaelli
N.Salvade
A.Sokolov
D.Spring
P.Pellandini

JpuK BaH Jrepaar
Erick van Egeraat

APXUTEKTOPbI
J.BaH Jrepaar
3.Bopken
M.BepTonaHo
A.llumaHH
A.JlaHKocC

M.®onpu
M.Pyanodd
naaHuposaHue

U KOOpPAUHALUMA
X.Kypuxanc
M.Pywe

thacapbl
A.XapmceH

0.pe bpouccua
NO3TaXHble NAaHbl U
pa3pesbl
[LHuitxodd
M.PaanxopcT
B.BaH leHyrreH
TeatpanbHble TEXHONOM UK
[1.TopuHr
P.Kpucrecuawsunnu

architects

Erick van Egeraat
E.Workel
M.Bertollano
A.schiemann
A.Lancos

P.Foldi

P.Rudolff
planning and Coordination
H.Kurzhals
M.Rushe
facades
A.Harmsen

A.de Broissia
floorplans and Sections
G.Nijhoff
M.Raaphorst
W.van Genugten
stage design
P.Toering
R.Kristesiashvily

bokoB-PomaHOB
Bokov-Romanov

ApXUTEKTOPbI
A.boKOB
0.PomaHoB
A.AHUCMMOB
b.benpgep
A.CepxaHToB
0.Makaposa
H.Cep)aHToBa
H.AnpuHuesa
Npyu y4acTuu
B.Jlemexosa
E.[lpoKkoneHkKo
A.llaHeBUHOW
KOHCTPYKTOP
H0.YepHoB
aKyCTUKa
M.JlaHe
MexaHoobopypoBaHue
P.MypalwkuH
WHXXeHepHoe obopyaoBaHue
M.BopoHKoBa
[.3axapoBsa
cueHorpadgums
®.BonoceHKoB

architects

A.Bokov

0.Romanov

A.Anisimov

B.Beider

A.Serzhantov
0.Makarova
N.Serzhantova
N.Yaprintseva

with

V.Lemekhova
Y.Prokopenko
A.Panevina

Structures

Y.Chernov

acoustics

M.Lane

mechanical equipment
R.Murashkin

internal egineering equipment
M.Voronkova
G.Zakharova

stage design consultant
F.Volosenkov

NomuHuk lMeppo
Dominique Perrault

APXUTEKTOPpbI
[O.lMeppo
[.Jlopuo-[lpeso
A.lllnawnxep
®.ApTMaHH
A.Jlopu

M.Jlesu
®.lUlapTee
W.Mopo
ll.Maepa

K. [denbanekc
C.lTogpepu
K.Ounuur

CBeT U aKyCTUKa
H.[.Jlamypo
KOHCTPYKUUU
[.Mopucco

architects
D.Perrault
G.Lauriot-Prevost
A.Speicher
F.Hartmann
A.Lorch

M.Levy

F.Chartier
Y.Moreau
S.Maeda
G.Delalex
S.Goeddertz
C.Dieling
lighting and acoustics
J.-P.Lamoureux
structure
G.Morisseau



