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B Hauane 1990-x Cepren Kucenes BMecTe ¢ napTHepamu cos-
[aN YacCTHYI0 apXMTeKTYpHYyl0 KOMMaHuio, OAHY U3 MepBbiX B
Mockge. OHa BbicTpo pa3pocnach 1 cTana U3BECTHOW: peakume
PEVTUHI, NPeMUs, apxXUTEKTYPHbIN WA PUENTOPCKMIA XXypHan
obxopgmnuce 6e3 pabot CKull. MNepexnnu nBa 3KOHOMUYECKMX
kpusuca u cpenanu, 3a 20 net cyuwectBoBaHus bopo, okono
400 npoekToB.

Motom Ceprein Kucenes ymep. 3Ta BHesamnHas, ornylivBLias
Bcex cMepThb (9 Mas 2010 ropa) crana, besycnosHo, Bogopas-
LenoM — KoMnaHusa He 3ps Hocuna nMsa Kucenesa, KOTOpbIN,
no ero cobCTBEHHbIM C/IOBaM, «MPUHMMa OKOHYaTeslbHoe ap-
XUTEKTypHoe pelueHue». Ho He 3pa Cepren Kncenes Bcerpa
(v oyeHb HacToM4MBo) Tpebosan nucatb cnoso «MapTHepbl» B
Ha3BaHun CKull c bonblion BykBbl — KOMNaHWSA coxpaHuiach
M MpoposKaeT ycnewHo pabotaTb MoA pyKoBOACTBOM Mrops
LlBapumaHa. [ocTpanBaeTtcd 60ablIon 0PUCHBIN KOMMIEKC
Ha [MaBenevkown, TpaHcopmMupyeTcs NpoekT «Mupakc-nnasa»,
NOSABASIOTCA HOBble MPOEKTbl. 3TO BbIMMAANT 3aKOHOMEPHbIM:
KOMMaHWs mnoayymnachk HafeXHoW, YCTOMYMBOW. Temepb yxe
YBEPEHHO MOXHO CKa3aTb, 4YTO OHa oka3anacb crnocobHa co-
XPaHUTb MPEXHWUN cocTaB, CTPYKTypy W CliefoBaTb TeM Xe
NpUHLMNAM.

MpuHumnel CKull xopollo M3BeCTHbI BCEM, KTO MHTepecyeTcs
COBPEMEHHOWN poccUiicKol apxuTekTypoli: cnoa Ceprea Ku-
ceneBa «yMECTHOCTb W YMENOCTb», CMSATYEHHbIA pycnupuum-
pPOBaHHbIA BapuaHT KOHTeKCTyanusma, pauuoHanusma, npo-
dbeccrmoHanmnsma xopollo oTpaxatoT cyTb. Boobue CKull - ato
apxXuTeKTopbl, KOTOPble YMelT BHATHO cebs onucbiBaTb, BO
BCSIKOM clly4ae, nporoBapuBaTh rnasHoe. CBOMCTBO, Nose3Hoe
N5 0bLLeHNs € 3aKa34yMKOM, HO KaK CleAcTBUE NMPO HUX CI0X-
HO MMcaTb, MOTOMY 4TO Heyero fobaBWTb — BCe KaK Ha NafoHw,
onpeaeneHo, NoOHATHO.

Kak npaBumno, «npo CTUSIb» apXUTEKTOPbLI FOBOPUTL He Nt06ST, 1
3T0 TOXe 0ANH U3 dupMeHHbIX NpuHLunnoB. MHorga CKull gaxe
06BUHAIOT B OTCYTCTBMM LLESIbHOCTU: MHOMO apXUTEKTOPOB,
MHOT0 moyepkoB. Mexzay TeM 370 He coBceM BepHo. EanHcTBO
He cTunesoe, Ho obpa3Hoe. Kakas obuwas nogocHoBa B pabo-
Tax CKwull yragbiBaetcs, nonpobyeM onpenenntb cioBaMu.

[lepecTporika n npenbicTopus

OpgHa u3 ocobeHHocTen CKull - pgetanbHoe 3HaHMe CBOeW
cobCcTBEHHOW McTopun. IT0 Ka4yecTBO B [aHHOM Cly4Yae BOC-
NPUHMMAaEeTCs Kak YacTb MMUAXKA — JOTOLHOCTb U NoCAefoBa-
TeSIbHOCTb: €CIM Haf0 paccka3aTb O KOMMaHUWU, HaYMHaEM C
Hayana u He ckpbiBaeM ocobeHHO Huyero. C Lpyroit CTOPOHbI,
3TO MOXOXe Ha pUcoBaHWe POAOCToBHOMO ApeBa: since 1987
- npepbicTopust, ¢ 1991 - uctopua. JpeBo nnoTHo BpacTaeT B

In the early 1990s Sergey Kisselev and his partners established
the Moscow's first private architectural company. It was growing
quickly and became famous: practically all ratings, awards,
architectural or realtor journals involved SK&P works. The
Company survived two economic crises and for two decades its
architects developed about 400 projects.

And then there was the death of Sergey Kisselev. This unexpected
and shocking death on May 09, 2010 was like a dividing line. But
not for nothing the Company bore the name of Kisselev who, as
he himself put it, “took the final architectural solutions” and not
for nothing Sergey Kisselev always and persistently asked to write
the word “Partners” in SK&P with capital letter. The Company
has survived and continues to perform successfully under the
leadership of Igor Shvartsman. Construction of the large office
complex on Paveletskaya is nearing completion, the Mirax Plaza

Project is being transformed, and some new projects appear.
And this is quite logical: the Company was always reliable and
steadfast. Now it can be said with confidence that it managed to
keep its staff, structure and follow the same principles.

The SK&P principles are well-known to all who are interested
in modern Russian architecture: such words of Sergey Kisselev
as ‘relevance and efficiency”, softened Russified option of
contextualism, rationalism, professionalism describe well the
main idea. In general, SK&P means the architects who are
capable to express themselves intelligibly, at least to speak about
the main things. This is very useful in contacts with customers.



NCTOPWIO PYCCKOM apXWUTEKTYpbl, NepenseTaeTcs ¢ Hel u aaet
noberun: 6opo Cepress CkypatoBa, BauecnaBa boraukuna, Hu-
konasa benoycoBa, KoHcTaHTMHa XogHeBa...

Bce HaumHaeTcs c >KaHpa WHTepBblo, KOraa-to Jjobumoro
Cepreem KucenebiM: poguncs Bo JIbBose, yunnca 8 MApxM
y lOpusa lMNnaTtoHoBa, pabotan y Hero >xe B MINMPOHUW Axage-
Mun Hayk CCCP (tam nosHakomuncs ¢ Uropewm LLsapumaHom).
B 1988 ropy, ysonuswucb nz M§MMPOHNW, nepewwen B koone-
patnB «KoHTyp», cTaB 0fHMM W3 ero ocHoBaTenen. Kak Bcrno-
muHan Cepren Kucenes, n3 3Toro Kkoonepatusa, KOTOPbIiA 3a-
HVMMascs BCeM, OT MPOM3BOACTBA NOANITUAEHOBbLIX MAKeTOB A0
nporpaMMHoro obecnevyeHns N CTPOUTENbCTBA, BbILLAN MHOTHE
OYeHb yCreLHble U connpHble bBU3HeCMeHbI.

[MaBHbIM 3aKa34yMKOM apxuTekTypHoro 6lopo KoonepaTuea
«KoHTyp» cTana komnaHuns «bypaa MogeH», NpucyTCcTBUE KOTO-
pot B CCCP kypupoBana Pauca [lopbayeBa. Hag nepBbiM, Mo-
ckoBCkUM odpucom B 1987 ropy Hauanu pabotaTth Cepren Kuce-
ne., Cepren Nonos n NpuHa donnHckas, enBa cnpaBuMBLUUCH B
KOpPOTKME CPOKWN C PeKOHCTPYKLMEN NHTEpPbepa NCTOPUYECKOTOo
3faHusa naccaxa lonosa Ha lNyweyHon ynnue. VIHTepbep no-
HpaBucd, 1 61opo NoAy4YMso 3akas Ha LWecTHagLaTb opuCcoB
«Bypna MofeH» B pa3Hbix ropofax. 4acTb n3 HUx bbina peanu-
30BaHa, HO BMOCNEACTBUN MO Pa3HbIM MPUYMHAM HU OOUH W3
3TUX, UCTOPUYECKUX A5t 610pPO MHTEPbepOoB B NMOSIHOW Mepe He
COXpaHuICH.

AMepUKaAHCKMIA OMbIT

B 1987 ropy B CLLIA otnpasunack nepsas nocne 1935 roga ge-
flerauns COBETCKUX apXMTEKTOpPOB, B COCTaBe KoTopoi Cepren
Kucenes okasanca bnarogaps HKOpwuto MnatoHosy. NpuHumMato-
Las opraHM3auuMsa HasblBanacb «ApXUTEKTOPbI, AW3aliHepsbl,
NJaHWPOBLLMKM 33 COLMaNIbHYIO OTBETCTBEHHOCTb», ee Bulie-
npesngeHToM bbin B T0 Bpems CugHu MmnbepT, amepukaHCcKui
apXMTEKTOP Laneko He «3Be3[QHOr0» Kpyra, Ho BNeYyaTInBLUNI
Cepres Kucenea kayecTBoM opraHmsauum paboTbl B ero
bropo. 3HakoMCTBO Mepepocio B nepenucky, B 1991 rogy - B
«0bMeH generaumnamm.

But, on the other hand, it is not easy to write about them as
there is nothing to add - everything is plainly visible, definite and
understandable.

The architects usually loathes to speak “about the style”, and this
is also one of their key principles. At times SK&P is accused of the
absence of integrity: many architects, many manners. But this is
not entirely true. The unity - not in style, but in images. Let us
try to present verbally the general background discernible in the
works of SK&P.

Perestroika and prehistory

One thing that distinguishes SK&P is the detailed knowledge of
its own history. Such quality in this case is perceived as a part
of image - thoroughness and consistency: if we are speaking
about the company we start from the very beginning and do not
conceal anything. On the other hand, this is similar to drawing
a genealogical tree: “since 1987" - prehistory, “since 1991" -
history. And this tree is deeply rooted in the history of Russian
architecture, intertwines with it and gives sprouts: Bureaus
of Sergey Skuratov, Vyacheslav Bogachkin, Nikolay Belousoy,
Konstantin Khodnev...

Everything begins with interview, once so loved by Sergey Kisselev:
he was born in Lvov, studied in Moscow Institute of Architecture
under Yuri Platonov, worked under his guidance in GIPRONII of
the USSR Academy of Sciences (there he got acquainted with
Igor Shvartsman). In 1988 he left GIPRONII and came to work
to Cooperative “Contur” having become one of its founders.
As Sergey Kisselev later recollected, this cooperative that did
everything - from production of polyethylene bags to software
and construction - brought up many successful and respectable
businessmen.

The most serious customer of the architectural bureau of
Cooperative “Contur” was “Burda Moden” that was present in
the USSR thanks to Raisa Gorbacheva. In 1987 Sergey Kisseley,
Sergey Popov and Irina Dolinskaya started reconstruction of the
interior of the historical building of Popov’s shopping arcade in the
Pushechnaya Street where the first Moscow office of this journal
was placed, and they accomplished this project in the shortest
time possible. The customers liked the interiors they saw and the
bureau received an order on making sixteen offices of “Burda
Moden” in different cities. Some of them were realized, but later
on, for different reasons, none of these [(historical for the bureau)
interiors were preserved.

US experience

In 1987 the first, after 1935, delegation of Soviet architects went
to the USA and Sergey Kisselev was one its members thanks to
Yuri Platonov.

They were received by organization ‘Architects, Designers,
Planners for Social Responsibility”. That time its Vice-President
was Sydney Gilbert, American architect far from the “star” circle,
but who impressed Sergey Kisselev by organization of work of his
bureau. Their acquaintance was followed by correspondence and
in 1991 - by exchange of delegations.




«B Hblo-Mopke Mbl pacckasbiBanu CuAHM O MeccUaHCKoiA
POJIN apXMTEKTOPa, @ OH BbIC/AYLUMBAA 3TO MOMYa C BEXIIU-
BoM ynblbkon, — BcnoMuHan no3gHee Ceprent Kucenes.- Mbl
LEeVNCTBUTENbHO BUAENU U B €ro, U B LPYyrnX MacTepckux, 4To
apxuTekTypa 3To crnocob 3apabaTbiBaHUs feHer, a xopollas
apxuTekTypa - bonblnx feHer... Tak UAM MHade, No Bo3Bpa-
WweHun B MockBY NpULLNOCL YCTPOUTb PEBOIIOLMIO, B Pe3Yib-
TaTe KOTOPOWN KOMMaHUs npuobpena coBpeMeHHoe Ha3BaHue,
a KonNekTMBHas cobCTBEHHOCTb Ha CpeAcTBa NMPOU3BOACTBA
ctana uvactHom». Cepren Kucenes, Cepren [lonos u Wropb
LlIBapuMaH cTanu coBnagenblamMun-napTHepamu, BCe ocTalb-
Hble — paboTHMkaMu. «Celyac B 3TOM HET HUYEero ocobeHHoro,
HO Torga B KoMaHe npobexana nckpa HanpsiXkKeHUs» — BCNOMU-
HaeT Uropsb LLIBapumMaH. KoMmanpa pasgenunacs, Cepreii [onos
M elle HEeCKOJIbKO apXUTEKTOPOB BCKOPE OTKPbIIN COBCTBEH-
Hble MacTepcKue.

ObweHne c CugHn MmnbepToM He orpaHNYNIOCH CTa>KMPOBKOW.
Bckope apxuTekTopbl 3akiounavM LOrOBOP, M aMepUKaHCKUI
Kosnniera cras pekoMeHLoBaTb MX 6opo KoMnaHusaM CTtaporo
n Hoeoro CgeTta, koTopble B Hayane 1990-x Hayanu oCHOBbI-
BaTb CBOW NpeacTaBuTenbcTBa B Poccum. MHTepbepbl odurcos,
cpoenaHHble apxutektopamu CKull ona 3Tmx KkoMnaHum, ctanm
XOPOLUMM CTapTOM U B CMbIC/ie 3apaboTka, 1 B CMbIC/e OMbITa.

CKwull, Taknum obpa3om, okasbiBaeTcs 04HUM U3 NepBbIX 610po,
nowepwunx B 1990-e nytem obyyeHUs y MHOCTpPaHLLEB — BMpo-
YeM, He OHUW MepBblE U He OHW MOC/efHMe BOCCTaHABAMBAMN
HeLOCTaKLWMIA ONbIT, 3TO NOOUMBINA pycckuit nyTb. OnHako B
aTMocdepe MacTepcKoit He oluyLaeTcs cyryboro amepukaHus-
Ma, Yepecuyp >XeCTKUX NpaBu. 34eCb HET CAULIKOM CIIOXKHbIX
bopmaToB yyeTa 1 NnaHWpoBaHUs, BCe paLMoHaNbHO, MPOCTO
M KaXkeTcsl pe3ysibTaToM He LWTyAuMpoBaHus nocobuii no npeg-
NMPUHMMATENbCTBY, @ CODCTBEHHbIX pa3MbIlUNIeHNUA, aHanm3a
HaKOMJIEHHOTO YeN0BeYeCcKoro U npodeccroHanbHOro onbITa.

CTpouTenbCTBO MacTepcKou

NcTopusi cTpouTenbcTBa apxutekTopamu cobcTBeHHoro odu-
ca - He Moucka, He apeHAbl, @ CTPOUTENbCTBA COBCTBEHHOMO
«[lOMa», Kak OHM ero v Ha3blBanu, — XOpoLo n3BecTHa. [oro-
BOPMBLUWCb C MHBECTOPOM U1 BRafefbLeM yyacTka, OHW Crpo-
eKTMpoBanu 3gaHue B 5-M MoHeTunkoBckoM nepeyske (v cae-
nanu ele Heckosbko NMpoekTos) BecnnatHo B cyeT bymyuleil
cobcTBeHHoCTM. Kak aTo Hepefko bbiBaeT, coHCTBEHHOCTb 3a-
TeM [Jonro Hblna nof yrpo3oi — NPOUCXOLUAN Kakue-To CyAbl,
pa3bupaTenbCcTBa, HO MHBECTOP CBOE C0BO caepxan, n ¢ 1996
ropa CKull nocenununce B LBOPOBOM Kopryce nof fyroobpas-
HOW KpblLLEen.

Bce, kT0 B TOM 3a4aHMKM ObInNKn, HaBepHoe MNOMMYT: 6biI0 B 3TON
ncTopuu Heyto bonbllee, a MMEHHO — uAes AOMa, KOTOpyto
CKull cBa3sbiBanu ¢ cobcTBeHHbIM NoMelleHneM. EcTb n ele
OAVH BaXHbI obpa3 B 3Tol ucTtopuu. LleneHanpasneHHoe
obycTpolicTBo cobcTBeHHOro oduca BbIFSALAUT OTMEYaTKOM
LpYyroi, MeHee ynoBUMOW B MNAaCTUYECKOM CMbICSie UCTOPUN —
BbICTPaMBaHUSA MacTepCcKon, KOMaHbl, «COBCTBEHHOrO fena.
KoMnaHusa - c ee CTpyKTypoi, MpuHUMAaMu, penytauuen, -
Bblna, HaBepHOe, CaMbIM CINOXHbLIM U ASIUTENbHBIM NMPOEKTOM
Cepres Kucenesa n Wrops LLIBapuMaHa, ux rnasHomn paboton,
CAenaHHoM NPOCTO N HALEeXHO, Kak U BCe 0CTaNlbHOE.

Later on Sergey Kisselev recollected: “In New-York we told
Sydney about the messianic role of an architect and he listened
to us silently with a polite smile. In fact, we saw in his and other
architectural bureaus that architecture was a way of earning
money, and good architecture - of large money... Anyway after
return to Moscow we had to make revolution as a result of which
the company acquired its present name, while the collective
property to the means of production became private.” So, Sergey
Kisselev, Sergey Popov and Igor Shvartsman became co-owners
and co-partners and all others - the employees. “Now we see
nothing special about this, but that time the spark of stress ran
in the team,” Igor Shvartsman recollects. The team broke down
and soon Sergey Popov and some more architects opened their
own bureaus.

Acquaintance with Sydney Gilbert was not reduced to probation.
Soon the architects concluded an agreement and the American
colleague started recommending their bureau to companies in the
Old and New World that in the early 1990s began opening their
representative offices in Russia. The interiors of offices of these
companies made by SK&P architects became a good start, both in
terms of earnings and experience.

Therefore, SK&P became one of the first bureaus that in the
1990s went over the road of taking experience from foreigners
- but, in fact, they were not the first and not the last who gained
experience in this way, this was the favorite Russian way.
However, there is no purely American atmosphere with its too
tough rules in the bureau. They do not have too complicated
accounting and planning formats, everything is rational, simple
and it seems that everything is the result of not thorough study of
guidebooks on enterprise, but of their own speculations, analysis
of the professional experience and experience accumulated by
mankind.




Mocne cmeptn Cepres Kuceneea 3pgaHue macTepckoi npu-
LW0Cb OCTaBUTh, NepeexaB B CbeMHbI oduc Bo 2-M Cnaco-
HaMBKOBCKOM, B TMraHTCKOM MO34HEeCcOBETCKOM 3paHuu. Ho
apXWTeKTOpbl NepeHecan ¢ coboi BHYTPEHHMIA ByX Toro MecTa,
KoTopoe 06XwuBanu NATHafALaTb jeT U KOTOpoe MM YAanochb
cienaTb CBOWM.

ApxunTekTypa.
«Coep>xaHHbIN pauoHann3m»

Ceprenn Kucenee Bcerga 0xoTHO roBopusl 06 uctopumn u
YCTPOMCTBE KOMMAHUU, Ka4yecTBe CTPOUTENbCTBA M HEOXOTHO
- 06 apxutekTypHon dopme. Ha 3Ty TeMy 0T HEro MOXHO Dbllo
[obUTbCS, U TO Moc/e LOSTMX PaccnpocoB, TPeX Bellen: «He
CYMTa PasyMHbIM CTUIN30BATb KJIACCHKY»; «HAC YYUIIN, YTO
apXUTEKTypa LOo/KHa bbIT Ha pa3-aBax». U ewe: «y MeHs, cko-
pee, paLMoHanbHbIN CKNaL yMa, CloBa «s Tak BUXKY» AJ151 MHS
He siBNAOTCS apryMeHToM. Ecnu apxutekTop He ymeeT obbsic-
HWTb, MOYEMY Y HEFO TaM KpacHOe, a 34eCb — 3eJIeH0e, Mbl He
cpaboTaemcs. [NocTeneHHo B KOMMAHUM OCTaNMCh JIOAU, KOTO-
pble COrNacHbl C TakKMM 06pa3oM MbIC/eins.

C 0fHOW CTOPOHbI, 3TY MO3ULUI0 MOXHO 0OBbACHUTL B fiyxe He-
KenaHus «cTpouTb cebe NaMATHUK 3a Yyxue LeHbru». Ap-
xutektypa CKull Hukorga He cTpagana M3nuvLiecTBaMu, 4To,
Hafo ckasaTb, Bcerga bOblno NMpM3HakoM BKkyca, a Ha ¢oHe
pa3syxabucTtbix ctunusauunm 1990-x cpasy xe cTano 3aMeTHON
XY[LOXeCTBEHHOW NporpaMMon, HbICTpo 3aciy>KuBLLel NoboBb
KPUTWKOB.

OpHa u3 vacTHbIx 3agay CKwull, npeBpaTvBlUascs B BU3WT-
HYI0 KapTOuKy — 3TO 3HaMeHUTas CNocobHOCTb «MOHATL B ByK-
BaJlbHOM CMbIC/Ie KellaHWe 3aka3uyuka MoayYnTb Kak MOXHO
Bonblue KBagpaTHbIX MeTpoB». BnpoueM, pelwas Takue 3a-
[ayn, apxuTeKTopbl BCerga ocTaBajluCb B paMkax 3akoHa,
ybexpeHuns v rnaBHoe — MNPWINYMIA, COCPefOTaynMBasiCb He
Ha BO3MOXHOCTSX BAUSIHWS, @ Ha paboTe ymMa: CTOUT CpaBHUTb
3pMuUTax-nnasa C 3aMOPOXEHHbIM CKeJleTOM [UraHTCKOro
LOHCTPOEBCKOr0 3laHNs psfoM ¢ HUM. 3aaHne Ha 3yboBCKoM
BynbBape cTano repoem v nbumueM koHua 1990-x - a Begb
OHO MPEeBbICUNO FOPOACKME OrpaHUYeHUsi, CylllecTBoBaBLUMeE
[J151 ero yyacTtka, B Heckonbko pa3s. [lom B Yuctom nepeynke
Tak 1 BoBCe Obl1 PeKOHCTPYKLMEN CYLLLeCTBYIOLLEro 3AaHNS — a
ero niowanb ysenuunnacb noytu sasoe. Momumo besycnos-
HO ycrewHon n GupMeHHon busHec-cTpaTermm B oONMCaHHOM
YMEeHWUW ecTb ellle OflHO — aHanuTu4yeckas paboTa yma, nocta-
HOBKa M pelleHune CIOXKHbIX 3afiay Ha rpaHu ropof-MHBECTOP.
ApxutekTypHasa ¢opma — BaxkHas 4yacTb 3T0M paboThl, HO HU-
KorAa He camoL,enb.

B noptdonno CKull MHOTO pelueHHbIx 3aa4: y4acTku, npope-
3aHHble MHOXECTBOM KOMMYHUKALMIA, CO CJTIOXKHON rMaporeo-
J0rven 1 NpoYmM, ycyrybneHHole TpeboBaHWAMY BU3YyaNibHOMO
aHanM3a, BbICOTHbIMU OrpaHUYEHUSIMU U MpoTecTaMu MecT-
HbIX >XuTenei. Ho Bce 3To mparmatuka, apxXuTekTopbl uayT
Janblle — CTaBAT CJIOXKHble 3afavm camu nepep cobon. Mpo-
ekTupys oducHobln LeHTp B CeBacTonosne, npuaymblBaoT Ass
ropofa HOBYIO YLy, BeflyLLyto K MOPIO, U KycoYek obLLecTBeH-
HOIO MPOCTPAHCTBA C UHbIMM MO OTHOLLEHUIO K OKPY>KatoLLEMY
CBOWMCTBaAMW — BapMaHT OTKPbITOro naccaxa, dparMeHT «HOBO-
ro» ropoga co BCeMM NpuaHakamu ctaporo. [ns KoHkypca Ha

Construction of office

The history of construction by architects of their own office - not
search, not lease, but construction of their own “house” as they
call it - is well known. Having made necessary arrangements
with the investor and site owner they designed a building in
the 5th Monetchikov pereulok (and they made several projects]
without any money on account of their future property. As it often
happens, the property was under threat for a long time - there
were some court hearings, examinations, but the investor kept
its word and in 1996 SK&P moved to the building under an arched
roof in the yard.

Everybody who visited this building will understand: there was
something more in this story, i.e. the idea of a home that SK&P
connected with their own premises. There is one more important
image having relation to this story. The purposeful arrangement
of its own office seems the imprint of other, less perceptible in
plastic terms story - creation of the bureau, team, “own business”.
The company with its structure, principles and reputation was,
perhaps, the most complex and long-time project of Sergey
Kisselev and Igor Shvartsman, their principal work made simply
and reliably as all the rest.

After the death of Sergey Kisselev they have to leave this building
and move to the rented office in the giant late-Soviet building in
the 2nd Spasonalivkovsky pereulok. But architects brought with
them the spirit of the place where they lived for fifteen years and
that became dear to them.

Architecture.
“Restrained rationalism”

Sergey Kisselev always willingly spoke about the history and
organization of the company, the quality of construction, but quite
unwillingly about the architectural form. Regarding this theme
one could draw out of him, and this is after long and insistent
inquiry, only three things: “I don't think wise to stylize classics”,
“we were taught that architecture should not be something as
ABC" and “I have a rational way of thinking and the words like "I
see in this way” are not argument for me. If an architect is unable
to explain why he has red there and green here we will not be
able to work together. And with time on, only those people who
supported such way of thinking remained in the company.”

On the other hand, such position may be explained keeping in
mind his unwillingness “to construct a monument to himself
on others money”. The SK&P architecture was never fraught
with extravagances which was always a sign of good taste and
compared to rollicking stylizations of the 1990s it became at once
the noticeable art program that won love of many critics rather
quickly.

One of the particular tasks of SK&P that became its visiting card
was the famous capacity “to understand the urge of a customer
to get as many square meters as possible”. But in coping with
such tasks the architects always remained within the frame of the
law, credo and what is most important - decency concentrating
not on the possibilities to influence, but on the work of mind:
here it would be appropriate to compare the Hermitage Plaza
with a frozen skeleton of a giant “Donstroy” building nearby. The
building in the Zubovsky Boulevard became the hero and pet of
the late 1990s, but it exceeded several times the requirements




npeBpalleHne NPOM30Hbl B MOCEIOK MpeajiaraloT CIKOHOMUTb
Ha BbIBO3e CTPOMTESIbHOrO Mycopa, UCNOoMb30BaB ero Afs Co3-
LaHusl UCKycCTBEHHOTo penbeda. [ocenok Ha KpyToM CKJIoHe
ropbl HaA MOpPEM MPOeKTUPYIOT Tak, YTO KaXKA bl XXuUTenb uMeeT
LUaHC NoYyBCTBOBaTbL cebs HaeauHe c naHawadToM, Ho 3aTo
napkyeT MallWHbl HEOXMUAaHHbIM 06pa3oM Ha Kpbilwe foMa, a
He B MofBaJie, Kak BCe MPUBbIKIN, PelueHne 3agay CTaHOBUTCS
CTepXKHEM apXUTeKTYpHOM NPaKTUKKW, U B 3TOM, ONpeAeneHHo,
ofHa 13 ocobeHHocTen CKull, 3anoxeHHasa B «reHeTUYeCKUNI
Kofg» Bopo ero oCHoBaTeNAMM.

ApxutekTtypa. PasHoobpasue

«OoUH 0YeHb W3BECTHbI apXUTEKTOP HEAABHO CKasan: Crexy
OYeHb BHMMATE/IbHO 3a BALLIMMU MPOEKTaMU — BCE OHU OYEHb pas-
Hble, HeT eJMHOro NoYepka» — pacckasbiBaeT Mropb LLBapumar.

Pa3Hoobpa3une B pamkax npodeccrmoHanmMama ctano ocobeH-
HocTbto CKull. Xopollo 3To nam nnoxo — 370 elle Kak NocMo-
TpeTb. B KoMMnaHuio 0X0THO NpuxoasT paboTaTtk, MHOTAA — yXe
cpaboTaBLlUMECS KOMaHAbl CO CBOMMW MpUHLMNaMuK. TBopye-
ckue cnocobHoCTM 3nech He NOJABASIOT, @ HAXOAAT UM NMpUMe-
HeHue. Bo3MoxHO, pazHoobpa3ne cTano 0CHOBOW yCTONYM-
BOCTM KOMMaHWW, Kak NpUpoAHoe pasHoobpa3ne CTaHOBUTCS
OCHOBOW 191 BbIXKMBaAHUA BMA0B, BO BCAKOM Cjlyyae, B 3TO XO-
yeTcs BEPUT.

[lpyroit acnekT Ton >e TeMbl — CNOCOBHOCTb NpU Heobxoanmo-
CTW TO CNeunann3npoBaThbcsd, To, HaobopoT, bpaTbcs 3a Npoek-
Tbl, Ka3anocb bbl, HexapakTepHble U YCNeLWHO CNpaBasaTbCS C
HUMU. ITO KayecTBO Toxe npomcxoant ns 1990-x, korga CKull
3aHMMannUcb OQHOBPEMEHHO OPUCHBIMW WHTEPbEpPaMW, rpa-
[OCTPOUTENLCTBOM (caenanu npoekT pasButusa paioHa «Moc-
GUNBMOBCKMIN»), pecTaBpaLmei U peKoHCTpyKUMei (Ha camom
BbICOKOM YypOBHe: paboTbl MO PEKOHCTPYKLUU KPEMJIEBCKOro
Cenata, unu «kopnyca N1» gng pesupeHuuu npesmpoeHTal,
a TakXke CTPOUAM TO, HA YeM MO3[Hee Cneunann3npoBannch:
HOBble 3[0aHNSA B LIeHTPe ropoja M Ha OKpamHax.

OTcloga MpoucxonaT HeoXUAaHHble 37eMeHTbl nopTdonuo,
Takue Kak, Hanpumep, «MockoBckuin oM [lepa Moposa», ne-
PEBSHHbIA TEPEMOK CO CTEKJISHHbIM LUATPOM U CTEKJIHHOW
e «boukorn». Jomuk npupgyman Kpun Jlyxkos, 4tobbl npu-
HATb pskeHoro Jena u3 YcTiora, npoekT caenaH no npockbe
«pykoBofcTBa MocKOMapxuUTeKTypbl», MO34HEEe B HEM MoMe-
cTuncs pectopaH. Bpoge bbl - k14, 3abbITb 0 HEM, HO BOT 04Ha
feTanb: nNpoekToM 3aHuMancs Hukonan Benoycos, koTopbli
Torpa pabotan B CKull, nmeHHo 3nech oH npodeccuoHanbHo
3avHTepecoBasica JEPEBOM U ceiAyac cTan O4HMM U3 FIaBHbIX
MacTepoB LEPEBSHHON apXUTEKTYpbI.

N3 Toro »xe HeTunmuHoro pspa aoM Mnbm YtkmHa B Bonbliom
JIéBWMHCKOM Mepeynke: pefkUin 3KCMOHAT COBPEMEHHON MoO-
CKOBCKOW KJTACCUKM — €ro NoKa3blBaloT TYPUCTaM Ha 3KCKYpPCHUsX,
noka efUHCTBEHHbIN FOPOACKON [OM, MOCTPOEHHLIN Npekpac-
HbIM PUCOBAsIbLLMKOM U YOEXAEHHBIM NPUBEPXKEHLEM KilacCh-
KW, «BbIBLINM ByMaXKHbIM». YTKWUH HapucoBan 37oT foMm, a CKull
CNpOoeKTUPOBanu, B3B Ha cebs 3Ty CoXHy 1 HebnarogapHyio
yacTb paboTbl. OfHaKo «BKpamniaeHne» He BbIMALUT Yy>XKEepPOL-
HbIM, x0Tt B CKull 1 yTBEpXAAlOT, 4TO ApYyroro Takoro fenatb
He BymyT, HO KaK BCSIKOe UCKJ/IOYEHMe, OH NMPeKPacHo OTTeHseT
CYMMY OCHOBHbIX MPUHLMMOB apXUTEKTYPHOM KOMMaHUN.

to the height of buildings in this area. The house in the Chisty
pereulok was simply reconstruction of the existing building -
and its area was nearly doubled. Apart from the undoubtedly
successfuland branded business strategy there is one more thing
in the described skills - analytical work of mind, formulation and
resolution of complicated tasks in the frame city - investor. The
architectural form is an important part of this work, but it was
never an end in itself.

The SK&P portfolio contains many accomplished tasks: sites cut
by numerous communications, with complicated hydrogeological
and other conditions aggravated by the requirements of visual
analysis, height restrictions and protests of local inhabitants.
But all these are practical aspects, but the architects go further
posing more complex tasks for themselves. Designing an office
center in Sevastopol they contrived a new street for the city leading

to the sea and some small public space with other, compared to
the surroundings, properties — a kind of an open shopping arcade,
a fragment of the “new” city with all features of the old one. For
the competition on turning an industrial zone into a settlement
they offered to save money on evacuation of construction debris
using it for creation of artificial relief. A settlement on a steep
mountain slope over the sea they design so that each inhabitant
has a chance to remain face-to-face with landscape, at the same
time parking its car quite unexpectedly on the roof of a house, and
not in the basement as we get used to. Solution of such problems
becomes the stem of architectural practice and this is one of the
specific features of SK&P laid down into the “genetic code” by its
founders.

Architecture. Diversity

“One very famous architect has said: | keep an eye on your
projects - all they are different, there is no single manner,” tells
Igor Shvartsman.

Diversity and professionalism are specific features about SK&P.
Whether it is good or bad is a matter of discretion. Sometimes
already established teams with their own principles come willing
to work in the company. The creative abilities are not inhibited
here, but put to use. Perhaps, diversity made the basis of the
company as diversity in nature becomes the basis for survival of
species, in any case, we want to believe this.



ApxuTeKkTypa. Y3HaBaemoe

3a 20 neT B MOCKOBCKOM apXMTeKType CMEHUI0Cb HECKOJIbKO
HanpaBneHwui, n Bcsikmin pa3 CKull He ocTaBanuch B CTOpOHE,
npoboBanu Bce, HO MpefAfiaraaun CBoi BapuMaHT NpPoYTEHUS.

Xal-Tek mnosiydancs CrnoKoMHbIM, Bonblue CTeKNISHHbIM, YeM
MeTananyecknuM; AEKOHCTPYKUMSA JIOKaJbHOW: B OLHOM He-
BonblioM npoekTe pacaf OKPY>XUnm nogobnem CTponTeNbHbIX
necoB. PopnHee Bcero okasancd HEOKOHCTPYKTMBW3M, Mpo-
CTas njacTuka LUTYKaTypHOW CTeHbl, Koe-TAe AOMOJHeHHad
HexapaKkTepHbIM AN npoobpa3a oBanom — aobruMon popmon
Cepresa Kucenesa. OBanbHbli [oM, oBanbHas balliHA B pe-
KOHCTpPYKUMK 3aaHusa LleHTpanbHoro Tenerpada, oBanbHbIN
KOHTYp Mupakc-nnasa v 3a0CTpeHHO-ANLEeBMIHbIN NNaH pas-
HouBeTHOM DalwHn «ABaHrapn»: nobrumas ¢opma 3BostOLMO-
HWPYET, HO He ncyesaeT. PogcTBeHHMK oBana — fyra, NOCTOSAH-
HO ero ConpoBOX/AaeT, CTAHOBSCb TO KOHTYPOM TMMMaHa, Kak B
5-M MoHeTuMKoBCKOM, TO 0bpyyamu, KOTOpble 3HEPTUYHBIMMK
pebpaMu 0xBaTbIBAlOT 3[aHMS.

NHTepecHee Bcero — cobCcTBEHHbIN BapuaHT NOCTMOLEPHU3MA,
pa3paboTaHHbit B CKull He 6e3 pestenbHoro yyactus Cepres
CkypaToBa C ero paHHMMK poMaHTM4yeckumu onbiTamun. Cpasy
Ha[o OrOBOPWTLCH: 3TO He BMOJIHE MOCTMOAEPHM3M, TOT Mpes-
nofaraeT MPOHUIO, 3LeChb ee MeCTO 3aHsIa TOHKas Mpuyeckas
3afyMyMBOCTb; U MOTMBaLMA cTana ApYyron — Kkjiaccuyeckue
MOTUBbI BbIIM 060CHOBaHbI KOHTEKCTOM, HO, BMPOYeM, HUKOTAA
TONbKO MM. 3TO NokanbHoe, Ho npuxuBLleecs B CKull Hanpas-
NleHne B YeM-TO CPOLHMW He MOCTMOAEPHM3MY, a MpeALLecTBo-
BaBLUMM €My MomckaM KiaCcCMYecKoro Hayana B MofdepHu3Me
1970-x: npaBaa, 34ecb CTPOrne U MUHUATIOpHbIE MUSTOHAAbI, Kak
npaBuJio, 0Ka3blBaNMCb Ha CaMOM BepXy 3[4aHUs, TakKe Kak U
BepLUMHa obpa3za - 0bobuieHHoe nofobure xpama Hukm Antepoc
Ha ckane AduHckoro Akponons. Yucrtas, 6e3 ctunusaunm, Hota
Knaccuku cBobofHO M HEKOHONMKTHO coyeTanacb C XanTekoM,
LEeKOHCTPYKLMeN 1 — ONaTb XXe — 0BasioM, KOTOPbIN, 3BOIOLMO-
HVMpOBaB, NpeBpaTUCcs B Ayry-obpydy, oxBaTblBalOLLMIA 34aHKe.
Monyyanocb HEXHO W N1erko, HX OAMH KPUTUK He MOoCMen ocy-
OVTb 3TOT BapUaHT NPUpPYYeHHOro «MOCTMOAEPHa» — HanpoTuB,
OH rAe-TO CTan KJ0YOM K OCBOEHMIO UCTOPMYECKOro LeHTpa.
Tema npogepykanacb yaoMBUTEbHO [OSIT0 — B KOHKYPCHOM Mpo-
ekte 2011 roga nna KpacHoro OkTabpst u B XXMnoM KBapTane B
XaMOBHMKax MOXHO MOYyBCTBOBAaTb €€ OTro/10CKM.

The other aspect of this subject is the ability to specialize in
something or, on the contrary, to take untypical projects and
accomplish them successfully. This quality also originates from
the 1990s when SK&P was dealing simultaneously with office
interiors, town planning (project on development of Mosfilmovsky
areal, restoration and reconstruction (at the highest level:
reconstruction of Kremlin Senate or Building No. 1 - President’s
residence] and also construction that later on became its main
specialization: new buildings in the center of Moscow and in the
margins.

This is the reason why unexpected elements occurin the portfolio,
for example, “Moscow house for Father Christmas”, wooden
house with a glass tent and a glass “barrel”. This house was
suggested by Yuri Luzhkov to welcome Father Frost from Ustyug.
The project was prepared on the request of the “leadership
of Moskomarkhitectura”. Later on a restaurant was opened
here. This is kitch and one should forget about it, but there is
one detail: this project was developed by Nikolay Belousov who
worked then in SK&P. It was that time that he became interested
professionally in woodworking and now he is one of the top
specialists on wooden architecture.

Among untypical projects there is also the house of llya Utkin
in the Liovshinsky pereulok: a rare exhibit of modern Moscow
classics. It is shown to tourists during excursions. So far this is
the only urban house built by wonderful graphic artist and stern
follower of the classics. Utkin made a drawing of this house and
SK&P prepared its design taking up this complex and ungrateful
part of work. However, the “inclusion” does not look alien here,
although SK&P asserts that they will not do something like this,
and as any exclusion it beautifully accentuates the basic principles
of the architectural company.

Architecture. Recognizable

For two decades several directions were changed in the
Moscow architecture and every time SK&P was involved. They
tried everything, but every time they suggested their own
interpretation. Hi-tech was more peaceful, more glassy than
metallic; deconstruction was local: in one small project the facade
was surrounded by a kind of scaffolding. Most dear to them was
neoconstructivism, a simple plastic of stucco wall supplemented
in some places with the non-typical for prototype oval - the
favorite form of Sergey Kisselev. The oval house, the oval tower in
reconstructed building of Central Telegraph, the oval contour of
Mirax Plaza and a sharp egg-like layout of the multicolored tower
“Avangard”: the favorite form evolves, but does not disappear.
The relative of the oval - an arch is constantly visible becoming
either a contour of tympan as in the 5th Monetchikov pereulok or
bands embracing a building with energetic ribs.

And the most interesting is the optional postmodernism developed
by SK&P with active participation of Sergey Skuratov and his early
romantic experience. But it should be said outright: this is not quite
postmodernism with its irony, here we have lyrical meditation; and
motivation is quite different - classical motifs were substantiated
by the context, but not only it. This is a local, but well-established in
SK&P direction was akin not to postmodernism, but to preceding
searches of classical origin in the modernism of the 1970s: but
here the austere and tiny pylonades were usually in the very top
of buildings as well as the top of the image - the generalized



[onMXpoMUst — o4eHb MOMNYNSPHbIA B COBPEMEHHOW apxuTek-
Type npueM, n CKull paboTtaeT ¢ Helt gaBHO W MO-pasHoMY,
HauuHasa c ueHtpa Cybapy Ha AMUHbeBcKoM LWocce. OT Kpyn-
HbIX MATEH JIOKaNbHbIX LLBETOB PYCCKOro aBaHrapha nepeLunu
K MUKCeNbHOW pacuBeTke AoMa «ABaHrapi» v K ONTUYeCKUM
aKcrnepuMMeHTaM B npoekTe kBapTana «KoHdeTtn» B MbiTULLaX,
roe, ABUrasicb MMMO [JoMa, NMPOXOXWIA Mor Dbl HacnaxaaTbCs
4eM-To BpOLE MOCTOSHHO MEHSIOLLEeN LBeT KapTUHbI MyaH-
Tunucta. He obownocbk n 6e3 knaccuyeckoro, yepHo-b6enoro
BapuaHTa on-apTa — HanpuMep, B NpoekTe balleH ¢ KOHTpacT-
HbIMM LWaxMaTHbIMKU dacagamu Ha okpauHe [MeTepbypra. Liget
e 06o3Hauan pasnuyve Mexzay koprnycamu B npoekre MOK
«KpoHLWTaaTckmin», oTTEHAN 3eneHble kBapTansl B HoBocu-
Bupcke, WTpMXaMK NPO3payHbIX CTEKON yKpallas TOProBblii
LeHTp B XMMKax M CoMHeYHbIMU bnukamu - apyroi TL, B HOX-
HoMm ByToBe, MpeBpalLancs To B TOHKYIO LUTPUXOBKY, TO B fp-
Kue nukcesnbl. Ho He Tepsia HaCbIWEeHHOCTM, BPOYeM, HUKOra
He nepexonsl aHUNHOBOW FPaHM: CIIMLLIKOM SPKUMU LiBETaMu
bawHn «ABaHrapa» B YepéMmylukax, nosnyymBLIMMUCS M3-3a
CBOWCTB CaMOOYMLLAIOLMNXCS MUHEPUTOBbLIX NaHesiel, aBTopbl
ObINM HeLLOBOMbHBI.

HaBepHoe, rnaBHbIli npueM, xapakTepHbin gng CKull, - 3To
kpynHas ¢opma. OHW, Noxkanyi, HUKOrLa He MenbYuIn, Haumn-
Has faxke C nereHjapHbiX MHTepbepoB. B obcTaHoBKe cTpom-
TenbHoro byma 2000-x 3To kauyecTBO npurogunoce bonblue
MHOTMX: MO3BOINIIO HE 3aKOMaTbCH B MHOMOYMUCIEHHbIX PEKOH-
CTPYKLMSAX MPOM30H, MO CyTU — npoekTax 6onblmnx opuUCHbIX
unn xmnbix kBaptanos no 300-400 Teicay kBagpaTHbIX Me-
TpoB. KBapTanbl-ruranTbl pewwanuce cTporo no mMetopy Kuce-
NeBa «Ha pa3-/ABa»: NepBbIM akkophoM bbina kpynHas ¢opma,
BTOPbIM — UHTepecHas AeTalb.

«Mwupakc-nnasa» oTTeHun CUTU NPSAMOYrofNbHOM CTPOroCTbiO
cBoux Hebockpebos (MOUTH HbIO-OPKCKOM, BOT OHU, amepu-
KaHCKMe KOPHU) — 1 3[eCb Xe, Ha CYeT «[iBa», akLeHT: ayra,
pa3pe3atollas nBe ballHWM Kak OCTPbIM HOXOM no macny. Ho
dbopMa ocTaeTcs NPOCTON — NMUHUS COXKHAA U He MPOU3BOJb-
Has, a MaTeMaTuyecku sicHas. Huuero nuwHero. Ecnn xe
kg (1 GopMa) YCIIOoXKHAITCS, TO Kak NpaBuno HeCUIbHO
060CHOBaHHO: B OCHOBY MJIAHOB KaX[0ro aTaxa KOHKYpPCHOro
npoekTa naBufiboHa B LLlaHxae nonoxeH Habop 13 NaTu nepo-
rnudoB, 0603HaYalOLWMX TEMY KaX[0ro 3Taxa; HeCUMMeTpUY-
HbI abpuc My3est [IMHKM NOXOX Ha Yexosn 0T BUOSIOHYENW.

Tak yTo x0T dopmMa nogumMHeHa cogepxanuto n gna CKull, kak
NpaBuJIo, BaxXHee pelLleHne roIoBOJIOMHONM 3afauun, YeM nna-
CTUKA — TeM He MeHee OHUW LOMOSHSAIOT APYr Apyra U AenatoT
noyepKk HEOLAHO3HAUYHbIM, HO Y3HABAEMbIM.

ApxuTtekTypa. KoHTekcT

Cpenun npoekToB KOHKypca «BTopon MapuuHku» 6bino aBa
MockoBckux: CKull n «OcTtoxkeHkun». B ogHOM 0HM 0Ka3anuch
MOXOXMW: B 0YeHb aKKypaTHOM OTHOLWeHUNU K ropogy. >KypHan
«[TpoekT Poccus» Torga Hanucan, 4yto neTepbypxKubl CTUAM-
30BanM KNACCUKY, WMHOCTPaHLbl, KaXAbl/i M0-CBOEMY, Mpo-
SBNIANM CBOK WHAMBWUAYaNbHOCTb, @ MOCKBMYM OKa3aluchb
npeaynpennTeNbHO-KOHTEKCTyasbHbl.

Peub noet 06 YMEeCTHOCTHU, Npn 3TOM He TOJIbKO 06 oTHowe-
HUN I'IOCTpOl7IKVI K KOHTEeKCTY, HO U Wwunpe — 06 afeKBaTHOCTUN U

semblance of Temple of Athena Nike in Acropolis, Athens. The
pure, without stylization note of classics combined freely and
without conflict with hi-tech, deconstruction and, once again, the
oval that having evolved turned into an arch-band embracing the
building. It was gentle and light and not a single critic dared to
disapprove of this option of “tamed postmodern”, on the contrary,
it became a kind of a key to development of the historical center.
This theme was maintained for surprisingly long time - in the
competition project of 2011 for Krasny Oktyabr and in residential
quarter in Khamovniki the echo of this theme may be still felt.

Polychromy is a very popular technique in modern architecture
and SK&P has been applying it for long and differently beginning
from the Subaru Center on the Aminevsky automobile road. From
large spots of local color of Russian avant-garde they passed to
pixel coloring of house Avangard and to optical experiments in
the project of quarter “Confetti” in Mytishchi where going along
the house a passer-by could admire something like constantly
changing color of a picture of pointillist. And they could not, but
used the classical black-white alternative of op-art, for example,
in the project of towers with contrast checkered facades in the
outskirts of Petersburg. The color identified the buildings in the
project of MFC “Kronshtadsky”, it distinguished green quarters
in Novosibirsk, decorated with strokes of transparent glasses the
trade center in Khimki and with sun glints - other trade center in
Yuzhnoye Butovo, turned either into thin hatching or bright pixels.
But still it did not lose saturation never transgressing the aniline
border: the too bright colors of tower Avangard in Cheremushki
received due to the properties of self-purifying minerite panels
made the authors dissatisfied.

Perhaps, the main technique of SK&P is the large form. They
never adhered to small forms beginning even from the legendary
interiors. During the 2000s construction boom this quality was
most useful: it helped not to bury themselves in numerous
reconstructions of industrial zones, in fact, the projects of large
office or residential quarters sizing 300-400 thousand square
meters. These giant quarters were developed following strictly
the Kisselev method: first - a large form and second - interesting
detail.

Mirax Plaza fetched out City with rectangular austerity of its
skyscrapers (nearly like in New-York - here are the American
roots). And again the accent here: an arch cutting two towers like
a knife - butter. But the form remains simple - the line is complex
and not arbitrary, but mathematically simple. Nothing excessive.
If a line (and a form] becomes more complex, this is usually not
strongly and is always reasonable: the layout of each floor in the
competition project of the pavilion in Shanghai is based on five
hieroglyphs denoting the theme of each floor; the non-symmetric
contours of the Glinka Museum remind of the jacket for cello.

So, although the form is subordinated to content and for SK&P
the solution of an intricate problem is usually more important
than plastic, nevertheless, they supplement each other and make
the manner not identical, but recognizable.

Architecture. Context

Among the competition projects of “second Mariinka” there were
two from Moscow: SK&P and “Ostozhenka”. They were similar in
one thing: very considerate attitude to the city. Journal “Project



Hen3bbITOYHOCTU apXUTEKTYpHOro pelleHuns Boobue. Ecnu xe
paccMaTpuBaTtb MMeHHO noctpoiikn CKull, To oHW HUKoraa He
WIFHOPMPYIOT FOPOL U OKPY>KEHME — TeMa akTyasibHa AJif BCex
20 neT cywecTBoBaHuUs 6ropo.

[eno B ToM, 4uTo UMeHHO Torga, korga CKull Bo3HMK kak apxu-
TEKTypHas KOMMaHus, Uiv faxke HEMHOMMM paHblue, 0bLecTBo,
npenesibHo ycTaBLUee OT LUMPOKMX LLIAaroB MOAEPHM3MA U OfHO-
BPEMEHHO OT COLMANMNCTUYECKON 3KOHOMUKMN, 3ax0Teslo OfHO-
BPEMEHHO ABYX MPOTMBOMOMOXHbIX Belllei: COXpaHUTb U BOC-
CTAHOBMWTb BCe CTapoe U — 0boraTUTbCs 3@ CYET CTPOUTESNIbCTBA.
W BoT, korga map HOpui Jly>xkoB Ha coBeTax TpebyeT akneKTnku
M NJoOWALHbIMK CIOBAMMW PyraeT «MJjoCKOMOpAMeE», 3aKasuu-
kv (MM Tak nonaraetca) XOTAT MOAYYUTb MaKCUMyM MOSE3HON
naoLWaan, a akcrnepThl, y4acTBylOLMe B COrflacoBaHUsX, orpa-
HMYMBAIOT BCE, YTO TOJILKO MOXHO cebe NMpeacTaBuTb — B TaKMX
obcToATenbctBax CKull HaumHaeT cTpouTb B LEeHTpe ropoga,
TwaTtenbHo n3beras nobesHon ceppuy Mapa cTunmsauun. U
6e3 KoHTeKCTyaNbHOWM apXMUTeKTypbl 34eCh 6bI10 He 060NTUCH.

Bo MHorux noctpoikax CKull B uctopuyeckom LeHTpe MOXHO
YNOBWUTb OTroflocoK KoHuenuun Anekcanppa CkokaHa u AHp-
pesi MHe3punosa gns paoHa OctoxeHkn. OpHOM M3 ee rna.-
HbIX MAen Bbl0 BOCCTAHOBEHME NCTOPUYECKON NapLennaumm
BNafeHWM, MbICIb pOMaHTUYeckas 1 B LLeIOM XOpOLUO BCTPO-
eHHas B obllee Torga yBrieyeHMe BOCCTAHOBMIEHWEM CTapoWu
>KM3HW U cTaporo ropofa. TakuM bbin fom B [arapuHckoM ne-
peynke (Heganeko ot OcToxeHKu), Ha dpacame KOTOPOro ycsioB-
HO 0603HaYeHbl rpaHMLbl KOrAa-To ObIBLUMX 34eCh JOMOB.

Peakuus Ha okpyxeHue bblna cobupaTesibHO: HOBble AoMa
a[Ho BNUTbIBaNu pedriekcbl apxUTeKTypbl 1 UCTOPUK COCef-
HWX 30aHUI — KaK 0TOIIeCKW LLBeTa B COSTHEYHbIN feHb, 0TBeYa-
JIN UM, COCTOSIIN U3 HMX. TaK BEXJIBbLIN YeSI0BEK B KOMMAHUK
cnywaert, ynoibaetcs cobecepHuKy, oTBeYaeT, noaxBaToiBaeT
TeMy, CTaHOBUTCS Y4aCTHUKOM pa3roBopa.

PogmBwucek B 1990-e yacTbio 13 nobBM K ropody, 4acTblo U3
HeobxoAMMOCTU COrnacoBaHWi, 3Ta TeMa HMKyAa He Adenacb
MoTOM, — @, MOXeT BbITb, flaxe yCUAMAaCh, Pa3BUBLLMCh TPEMS
HanpaBneHUsIMK, HAa30BEM UX: LiBETHas, OTpaXkatoLlas n ncye-
3atoLlas apxuTekTypa. LiBeTHasa - foMm «ABaHrapz», B KOTOpPOM
ronybele naHenn kak Hebo, 3eneHble — KaK NUCTbSA: pedrieKkchbl
yCWJIeHbl U NpeBpaLLeHbl B KPYMHY MO3anKy MUKCENoB.

OTpaxatoLLas apxuTekTypa — HaBEPHOE, CaMbli TOYHbIA U3 0T-
BeTOB, chopmynupoBaHHbii CKull ona MHoxecTBa cornacyto-
LLMX MHCTaHUMIA. 3epkano Bcerga 6b1/10 MOLLHBIM MPUEMOM —
CoBpeMeHHas apxutekTypa npucnocobuna ero ana pabotbl ¢
NPOCTPaHCTBOM ropofa: ecnv 3faHne Hafo CKPbITb, €ro Hajo
cAenaTb He3aMeTHbIM, ECJIV HE MPO3PayHbIM, TO OTPaKatoLLUM.
Mpvem Bbin onpoboBaH B CTEKSHHbIX Nos0Cax ABOPoBOro da-
cafa «3pMuTax-nnasa» — «Hebo B Noa0coyKy» [OJIKHO Dblno
cTaTb GOHOM W He 3afaBWTb aMnupHyk ycanbby. 3aTem - B
NpoeKkTe ABYX BbICOKMX, MOSHOCTbIO 3epKasibHbIX MAACTUH MO
cTopoHaM cTanuHckoro asopua MMET PAH. B opucHoM LeH-
Tpe, KOTOpbIV Y>Xe MoYTU AOCTPOEeH Ha MecTe DObiBwero ¢yp-
HWTYPHOrO 3aBOAA, Nosy3epKasbHble NMJIOCKOCTM MPUKPbIBatOT
KpyrnHble Kopnyca Kak LWuTbl. 3TO COBEpPLUEHHO APYron Mac-
WwTab KoOHTeKCTYyaNlbHbIX MPATOK — Takoh 0bbeM He cnpsayellb,
HO MOXHO MPUKPbITb, A06aBUTL MHTpUrylolwero bnecka — u
3[aHKA yXKe BOBCe He MPSYyTCs, a MaHAT neluexona u3 nep-
CMeKTUBbI NEPEYKOB, LEMOHCTPUPYS HE TONbKO AeSnKaTHoe
yBaXKeHWe, HO 1 erkoe AXXKeHT/IbMEHCKOe NPeBOCXOACTBO Hag,
CTapbIM MPOMbILLIEHHBIM PANOHOM.

Russia” wrote that the Petersburg participants stylized the
classic, the foreigners, each in its own way, showed individuality,
while Moscow participants were considerately contextual.

Here they mean relevance, and not only of building to context,
but in a broader sense - relevance and non-redundancy of the
architectural solution in general. If we look at the buildings
constructed by SK&P, we should note that they never ignore
the city and its surroundings - the theme being the central one
through all 20 years of SK&P existence.

The matter is that when SK&P appeared as an architectural
company or even a little bit earlier the society, most tired of wide
strides of modernism and, at the same time, of the socialist
economics, was seeking simultaneously two opposite things:
to maintain and restore everything old and to become rich by
means of construction. And when at the meetings of the board
mayor Yuri Luzhkov demands eclectic and curses severely the
“flat-faced” manner the customers (and this is their right) want
to get the maximum useful space, while experts taking part in
approval procedures restrict everything that one can only think
of - in such circumstances SK&P gets down to construction in
the Moscow center carefully avoiding any stylization so dear to
the major’s heart. And here one cannot do without contextual
architecture.

Many constructions of SK&P in the historical center bear the
traits of the concept developed by Alexander Skokan and Andrey
Gnezdilov for Ostozhenka area. One of its main ideas was to
restore the historical parceling of holdings - a quite romantic
idea and fitting well the great interest showed that time to
restoration of the old life and old city. This was the house in the
Gagarinsky pereulok (not far from Ostozhenka Street] on which
facade the borders of the houses once standing here in the past
were marked tentatively.

The response to the surroundings was collective: the new
houses greedily absorbed the reflexes of architecture and history
of nearby houses - as color glints on a sunny day, responded
to them, consisted of them. In the same way, a polite man in a
company listens, smiles to a companion, answers, elaborates on
the theme, thus, becoming a part of a conversation.

Originating in the 1990s partially due to love of the city and partially
due to the necessity of approvals this theme did not disappear
later - and maybe it was even amplified being broken into three
directions that can be named: color, reflective and disappearing



TpeTuit NyTb, «McUye3atollein» apxmTekTypbl, 0cobeHHO Momny-
NISipeH 3a ropofoM, rae KOHTEeKCT — 3To MpUpoAa: foMa nps-
uyTcs. [MparMatuuyeckas Lenb — Kak MOXHO MeHblUe HapyLnTb
yellMHeHue yenoBeka, cbexaBLuero U3 ropofckoi cyeTbl 0TLO-
XHYTb. Wl MoCTpoiiky npsuyTcsi: B CKAOHe ropbl, Cpeau CoceH
WU MeXAY LIOH.

N HakoHel, elle oaMH cnocob TakTUYHOro MPUCYTCTBUS B
ropoge - He MPOCTO BMUTaTh, OTPaswUTb WAWU CNpATaTbCS, a
4To-TO faTb B3aMeH. CaMoe npocToe, 4To 3LaHne MOXeT AaThb
- KpacuBbllil dacapf, UCKpY LiBeTa B YHbIJIOM paioHe, akkyparT-
HbIA Cepbll TOH CPeAn UCTOPUYECKUX coceflelt UNn 3epkano
ons nobosaHus ctapbiM dacagoM. CrnoxHee - faTb HOBYIO
ynuuy, byob ToO HOBbIN KBapTanbHbIM Npoe3n, KPbITblA TOPro-
BbIVi Maccax, BeAyLiui Nofen K UX JoMaM MWMO MarasuHoB,
WA YIOTHBIA cnyck K Mopto. Ellle cnoxHee — npepnoxuTs 3a-
Ka34MKy U3MEHUTb YCNOBUSA TEXHWYECKOro 3afaHus Aas Toro,
uToObl YNYYLWIUTL KayecTBa CO3[aBaeMoro MpPOCTPaHCTBa.

[epecTpoeyHble; aMepuKaHcKue; BU3HEC-0pPUEHTUPOBAHHBIE;
NAKOHWYHble; MparMaTU4Hble; CKPOMHble; pa3HoobpasHble —
Bonee yem 3a 20 net pabotbl CKull 3acnyxunu MHoxecTBO
onpeneneHunin, HekoTopble M3 KOTOPbIX OHU MpuayManu cebe
caMu, a ocTajibHble — MpUAyManu AAs HUX XypHanucTbl. 3Ta
apXUTEKTypHast KOMMaHWs cTana ofHUM M3 CMMBOJIOB HOBOW
MOCKOBCKOW apXuUTeKTypbl — HECTbILHbIX, XOPOLUUX CUMBOJIOB.
OHM He eOMHCTBEHHble — B MockBe ecTb Heckosbko Btopo, Ko-
TOpble X04eTcs Ha3BaTb «OTLAMU-OCHOBATENAMU»; KOTOpPbIe
TAHYT, W ycnewHo, HUTouKky oT 1990-x k 2010-M - Tepns Heypa-
UM U Tpareguu, nepexxmBas KpU3nc 3a KPU3MCOM — YCMeLlHo
W He caBasiCb, COXPaHSAS JIMLO BO BCEX CMbICNAX, OT XyLoXe-
cTBEHHOro fo fenosoro. 0byyasch y MHOCTPaHLEB, HO YNOPHO
ocTaBasicb caMu no cebe u co3paBasa cobcTBeHHYl0, y3HaBae-
MYIO apXuUTeKTYpY.

Apxutektypa CKull HuKorga He xonofHa; oHa pa3yMHa, HO He
pacyetniMBa v HeceT B cebe 0TNeYaToK BPpEMeHM U YenoBeka,
BEPHOrO MPMHLUMMAM, HO CMOCOBHOT0 MEHATBLCS.

architecture. Color architecture - house Avangard with its sky-
blue and leaf-green panels: reflexes are enhanced and turned
into large mosaic of pixels.

Reflective architecture is, perhaps, the most accurate answer
formulated by SK&P for many approval authorities. A mirror at
all times was the most potent technique - modern architecture
adapted it to the work with the urban space: if it is necessary to
take the building off it should be made invisible, if not transparent,
then reflecting. This technique was tested on glass strips of the
yard facade of Hermitage Plaza - “the striped sky” should become
the background and did not dominate the Empire mansion. The
same technique was applied in the project of two high, completely
mirror plates on the sides of the Stalin-time house of RAS
Institute of Metallurgy and Material Study. In the office center
that is nearly constructed in place of the former accessories
plant the semi-mirror planes cover large buildings like shields.
This is quite different scale of contextual “hides” - such volume
is difficult to hide, but it can be covered, added some intriguing
glint - and the buildings are not hiding any more, but attract the
people from the perspective of small streets demonstrating not
only the delicate respect, but slight gentleman-like superiority
over old industrial area.

The third way of “disappearing” architecture is particularly
popular in the country where the context is the surrounding
nature: the houses hide out. The pragmatic purpose is to
minimize the disturbance of privacy of a man who fled here from
the fuss of a city. And the buildings hide out: in a mountain slope,
among pines or among dunes.

And, at last, one more way “not to be insolent to the city” (also the
words of Sergey Kisselev] is not simply to absorb, reflect or hide,
but give something instead. The simplest thing that a building can
give is a beautiful facade, a glint of color in a dull area, gray tone
among historical neighbors or a mirror to admire the old facade.
The most difficult thing is to give a new street, be it a new lane
or a covered shopping arcade channeling people to their homes
along shops or a cozy way down to the sea. It is still more difficult
to ask a customer to make changes in the technical assignment
to improve the quality of the created space.

Perestroika, American, business-oriented, laconic, pragmatic,
modest, diverse - for two decades of its operation the Company
earned many definitions some of which they contrived themselves
and others were suggested by journalists. This architectural
company became one of the symbols of the new Moscow
architecture - good symbols, not to be ashamed of. And we are
not the only ones - in Moscow there are several bureaus that
can be called “the founders”, that draw successfully the line from
the 1990s to the 2010s passing through failures and tragedies,
suffering crisis after crisis, but all the same successful, not
yielding, “keeping their face” in all senses - from artistic to
business. Taking lessons from foreigners, but keeping their
integrity and creating their own, recognizable architecture.

Architecture of SK&P was never cold; it is reasonable, but not
prudent and bears the imprint of the time and man true to the
principles, but ready for change.



